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“Eternal Sprouts Producing Life” - continued

BeuHble PocTku Oarowme XXusHb bepsa byksapb 13 UCTKH
by Nikolay Synkov Ho uctnH myapeuos
MbI npy NnepeBoae UCTUH M3 TEX AANEKUX KHUT
Bopbba nuLLb ToNbKo MOXET BbITb NULLIL HeMHoro ynpocTunu 3Ha4yeHbe 3TUX UCTUH
3a TO YTO CBAATO B NPOAOIKEHBU M nonoBuHy pacTtepsanu
Ho HeT 6opbbbl y Nuueaees B mackax Kak Benuvko 3Ha4yeHbe BykBbl "a"
Y HUX NnWb apc K BCEBLILLHEMY CEMY -"O TYT MUPCKUM NULLBb OYXOM MaxHeT"-
Bopsick 3a aap 3eMHbIx BboraTcTB 13 Mmpa BykBapb WHOI BULLIL CKaxeT,
YMpU, OHU NULLIb FOBOPAT BCEMY [pyroii Bcero nuLlb cKaxeT
O6BornoknBas Tydamm 3emIIo Ay MeHs eé n HeT
TEMHbIN NaHUbIpb U3 CTanu rotTos Opyro nuwb npomMonyuT
W waratoT npearopHukn mupa [a 6ykeaps B noMuHe HET
HenpepbIBHO NULLIb B rOpHbI TPY6S U ¢ yem cpaBHWTL He 3HaeT OH
W cBow nosyHr o mupe gaps UT06 BbICKA3aTLCHA M CMOSYUT
A Tbl NpobyeLub CUMBOSbLI MMpa "nsagsa Ha Hac ¢ ynblbkon nobeautens
Yrto v roe, n kakon nobegut -"A 'y MeH4 BCé Brnepeaun'”-
Tbl B cMATEHBE AyLuK, cnabocTb Tena A ncTuHa nponana
HeT 1 BbIxoga mecTa cnactuch A noam yyatbcs NiobuTb rocnogHe croBo
He cnacéwsb Tbl cebs 13 ropHuna XOoTAT ero ycnblwaTtb Takke
BeuHbIx Tpyb, 4TO TPYOAT He Waan B TeyeHune Bcen Xn3HU 30510TON
BeyHOCTb 3naTa ecTb LBET NiLb ONpasbl CBoe KoHe4YHO
Oxepenui, KameHui, KoneLw, A He Tonmava
BeuHoCTb 30M0Ta K MUpYy OesHUi Ha maTywwke 3emne
He noaxoant W B Myp nHoOM ynas
3HaunT BCE, BCE NpUXOONT KOHELL [[OTOBbI N1 OHW XUTb B MUPE TOM
W konatoT TBOpLbI BCEX CTPaH Mupa W yTo € cobon OHM 3axBaTAT N3 MMpa 3TOro
my6>xe 3omoTa, 4To TaM NEXMT? HeMmHoro o cemeHm pocTtka
YTO HecyT Te Npu3HaHbs U3 LIEPKBU Ho HeT ero
OrnawaTtan Hawew gyl OTKyaa xe ero Ham B3siTb
YTO JaloT HaM NOTOKM TeX NeceH A 4TO e cedTb Ham
Ky3HeLoB HagyBHblE Mexa ['oe cems 10
YTO KytOT HaLLmM cHacTbs Nobst KoToporo pocTku
I'me neBeu, roe Ky3Hew, MK OOUH NULLb Mwup Ha 3emne nuLlb COXpaHnUT
JInuepeiickas aTo cembs Mbl Bogbl 06Hapyxumnu
W ogeTbl OHM B Ty oaexay Ha Tov nnaHeTe 4TO CNOBO He 3emns B Ha3BaHWe CBOeM MMmeeT
YTO0 NpusiTHa Ham BCEM U1 41CTa Tak MOXeT cemMsi Tam
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“Eternal Sprouts Producing Life” - continued

Eternal Sprouts that Give Life
Translated by Yelena Synkova

A battle can only be only

For which is holy in continuation

But there is no war amongst the evil doers in masks
They simply have a farce towards everything on high
Fighting for the gift of earthly riches from the world
Die, they only say to everything

An earth draping over with clouds

A dark shell is ready from steel

And the foretellers blowing their horns of the world are pacing
Blowing their horns without ceasing

And presenting their slogan of the world

And you attempt the world’s symbols

What and where and which will win

You are in a whirl of the soul weakness in body
There is no exit a place for salvation

You won't save yourself from life’s burdens

Of eternal pipes, that sounds without pity

Eternity of gold is the color of only the casing

Of jewels, gems, rings

Eternity of gold to the world of miracles

Does not fit

That means all, all comes to an end

And the creators of all the world's countries are digging
Deeper than gold, what lays there?

What bring those confessions from church

Heralds of our souls

What the currents of those songs give to us

The inflatable bellows of blacksmiths

Those that forge our happiness with love

Where a singer, where a blacksmith there is but one face
An evildoers family it is

An they are dressed in those clothes

That is pleasant to us and is pure

Taking up the Alphabet book from the truths

But the truths of wise men

In the midst of translating from those ancient books, we
Slightly simplified the meaning of these truths

And lost a half

How mighty is the meaning of the letter
-"Oh here it only smells of mortals"-
The other alphabet book will say,
Another will only say

And | do not have it with me
Another would keep quiet

There is no alphabet book at all

It is not comparable with anything
And chose to stay silent

Looking at us with a victor's smile
-"Everything is still ahead of me"-
But the truth had disappeared

And the people learn to love God's word

Wish to hear it as well

During the course of the entire golden life

Their own life of course

And not the metaphrast's

On mother earth

And leaving for another world

Are they ready to live in that world

And what will they grab from this world

A little of the sprout's seeds

But it is not there

From where can we obtain it

And what should we plant then

Where is that seed

From which the sprouts

Will only preserve the world on earth

Waters we discovered

On that planet which does not possess a title Earth in its name

Maybe the seed is there
22227222222227222222222?
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“'Polovtsians Dances" of Faces” - continued

"Polovtsians Dances” of Faces
translated by Yelena Synkova

Glory comes about in a great understanding

All those merits that a country is rich with

Only in prosperity, development of them

No we do not need the riches of the "underworld"
Codices of rules notions of love

All this is firmly and pour into one

Verse of all structures is taken by the river's time
All those and travelers of that distant life

Distant meanings a wise man can only

Can give a word as a present

But at the same time he can pass by in silence
And not answer a thing to anyone

Pride of the walk, as the soul's reboant

Separate points of support for the world
Reboant of the soul, those moments of victories
Yes those victories over the self in continuation
Well, there is pleasure in silence as well

That there are no tradable coins for the victory
Sees and hears the beating of hearts

Is that their rhythm does it stray from the norm
All those merits which the country is already rich with
Looking past by you and with love

Right away we find similarities with life

And when that unexpectedly came

Then the president cannot be found

All those victories of understanding in a journey
From all those seedpods

That will simply be cut down

And a messenger came across the journey
Bringing happiness, and in that bag

Oh, happiness

Yet he could have chosen the bag for a load

All those ill understandings and rude

But he only brought the happiness bag

Glory to him, glory to the labor of those victories
That we will carry in those bags of happiness
To each we will give a bag in the hand

(a small one, for the people should not strain)

And where are the folk dances here

Their souls should be sweetened and sweetened
Glory oh world and a loss to victory

All that's in movement above and below

How these symbols only of victories

There is in them salvation of those from who is gone
There is an awakening of those dreams understanding
Much gold we can't take from a sudden attack
What to present to our brothers in the world

That petal from the wreath of their hearts

Of a far away life, entangled, ecdemic

Many gambled away came with a heart

We cannot receive them that will be improper

All people should be, understood by all people

That from a sudden attack can be taken and won
Only a fern of golden happiness

But those understandings are gone without a return
They cannot be repeated to anyone

To cut down a seedpod of our far away love

To be able to do it, to tell about love

That which is not, not that impossible

Mysticism of washed away paint of those hearts
Impression of souls pulled to pieces with blood
Bathed in blood, washed, not to get up

And so why should we love all of this

Those shimmering and small snobs

That took up each other's hands tightly in friendship
And do circle dances 'round and 'round

As a sign of that big and not preconceived love

No one inside, no one is let in

Here is the ring, and a different one

Our earthly sphere is not easy to belt

And the participants of the songs and dances

Make this, so simple, joking

That in a moment that ending you won't notice

And there is simply no more of you

And so why do the circle dances only at all

So as to kill some time, not yourself

Time that you do not have on yourself

Well, and where should the garden's apple trees grow
22722222222222222222222222222222222222?



“'Polovtsians Dances" of Faces” - continued

MonoBeukue Mnackn" Nuy
by Nikolay Synkov

CnaBa npuxoanT B 6051bLLIOM MNOHUMaHLK
Tex Bcex 3acnyr 4em cTpaHa yx borata
JIwe B npouBeTaHbe, pasBUTMN nX

HeT Ham He Hago GoraTtcTB "noasemenss”
Kopekcbl npaBun NOHSATUIA No6BK

Bcé aTto kpenko u cnuto eanHoO

CTuX BCeX CMOXEHU B3AT BpEMEHEM pek
Tex BCeX 1 MYTHWKOB XWU3HW AanéKon
[anbHNX NOHATUI NWLLL MOXET MyapeL,
MoxeT n cnoBo B No4apoK Aaputb

Ho n nputom MoxeT Mmonya nponTn

W HUKOMY He Yero He OTBETUTb

opAoCTb MOXO4KK, YTO OTKINK AYyLUK
PasHble To4kn onopbl Ang mupa

OTKNMK gyln, To MrHoBeHbs nobea

[a tex noben Hag cobor B MpoaosmKeHbU
Hy, a B MOnyaHbe eCcTb ToXe yTexa

YTO HeT pa3MeHHbIX MOHET A5is nobefbl
CMOTpSAT U1 crnblwaTt brueHbs cepael,

TOT NU UX PUTM HE BbIXOOUT U3 HOPMbI
Tex Bcex 3acnyr 4em cTpaHa yx borata

CmoTpuM nommMo Tebsa 1 nobs

TyT e CpaBHEHbS Mbl C XXU3HbIO HaX04MM
Hy n korga To npuLwno HeB3Havawn

Hy v Torga He HanTu npe3vaeHTa

Tex Bcex noben NOHMMaHWU B NyTn

C Tex Bcex CTpyYKoB

YTo nuwb cpesaHbl byayT

BoT 1 roHeL noBcTpeyancs B nytu
CyaTtbe HeCET, OH B TOW CyMKe

O, cyacTbe

A Beab Mor BbIGpaTb OH CYMKY AN HOLN
Tex u Nnoxmnx Bcex NOHATUN U rpybbix

Ho OH NpuHeC ToNbKO CYMOYKy cHacTbs
CnaBa emy, cnaBbcs Tpya Tex nobeq

UTo NOHECEM Mbl B TEX CYMOYKax CHaCTbs
Kaxxgomy B pyuKky Aagum Mbl nakeT

Hy a HapogHble rae e TyT NNsAcku

Hapo vx gywm cnagute u cnaguTb
CnaBsbcs 0 mup 1 nobege ytpaT

Bcé 4To B ABWXKEHBE U CBEPXY U CHU3Y
Kak aTu cumBonbl Tonbko nobes

EcTb B HMX cnaceHne Tex OT KOro yxxe HeT
EcTb B NpobyxaeHbe Tex CHOB MOHNMaHbLE
MHoro Ham 3narta CHackoky He B3ATb

YT0 >Xe Japutb Ham BCeM 6paTbsmM No MUpy
ToT nenecTok U3 BeHKa UX cepael|

XKnsHu ganekown, 3anyTaHHOW, NPULLMON
MHoro npourpaHHbIx ¢ cepauemM npuLnm
Ham He npuHATb ux To ByaeT Heroxe
Hapo niogen Bcex, Bcem ntogsiM NoHATb
To YTO C Hackoka B3siTb MOXHO U CHATb
TonbKO NULb NanopPOTHUK CYACTbs 3MaTOro
[la Te NOHATLSA yLINN HE BEPHYTb

VX NOBTOPUTb HUKOMY HE BO3MOXHO
CpesaTb CTPYYOK Hallen aanbHen nobeu
[atb caenaTb 370, ckasaTtb O nobu

To Yero HeT, HET TOro HEBO3MOXHO
MucTrka CMbITBIX MAcTUK B TEX cepauax
[yw BnevyaTneHvn pactep3aHHbIX KpOBbIO
KpoBblo OMBITBIX, YMbITbIX HE BCTaTb

Tak noyemy BCE HaM 3TO MOOUTb

Tex gpebesxalnx u maneHbknx cHobos
YUTO OPYKHO 3@ PYKM KPEMKO B3ANNCH

M xopoBoabl N1Lb BOAAT 1 BOOAT

B 3Hak Toih GonbLUoi He NpeaB3ATo NobBU
BHYTpb HMKOrO, HUKOrO He Brnyckas

BoT u konbLo, 1 gpyroe KonbLo

LWap Haw 3emHoM onosicaTb He NPOCTO

Hy a y4acTHMKM neceH un Nnsicok

CpaenatoT 37O, Tak NPOCTO, LWyTs

UTO 1 B MOMEHT TOT KOHeL, He 3aMeTULLb
Tonb 1 HeT yx Toraa n T1ebs

Tak e 3a4em XopoBOAbl NULLb BOAAT

Tak 4TobbI BpeMsi youtb, He cebs

Bpems koToporo HeT Ha Tebs

922222222222222222222722227?
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“Subway Station #A”




“Subway Station #Z”
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“Subway Station #A & #Z”’- continued

Subway Station # A (Only for Loving Hearts)
Subway Station # Z (Only for Loving Hearts)
Translated by Yelena Synkova

Dorothy ran into the far woods
Taking off the roses' petals
Only them did she understand
Oh how our world is good and simple

With no need to worry about anything
Everything is simple

And in any understanding

Which had some intricacy

Like that, there were many non-completions
They are for nothing

They are needed as exemplary to "sages"
Life is not far to those

All returned to them

Oh, no

Or is it better to leave all without love

To us women,

The beautiful,

With praises sung by poets of eternity

That half of a person's life on earth

And suddenly,

Decided to share with a brother by a love
To all that is beautiful

That was on Earth

Of that her own design

Give out an order

And carry out all the instructions.
Agreement they found not ponderings

And silently they quickly signed

And from those heavy righteous work

All stretched out

And quickly fell asleep
Sleep of the righteous
In love to all beautiful
That was on earth

A law introduced

Was quickly spread to the people

All cried from such happiness

It finally occurred

That which, we dreamed about so long
To all sages’ love has come to an end
Taking off the roses' petals

Dorothy pricked her finger

And blood came out

The dress was buried slightly

All roses' petals

Remained on the rose trees

Dorothy no longer went into the forest
Cool, even cold inside the forest

And many ghosts

Dorothy loved

The roses' petals so_

She whispered admissions of love to them
They whispered, when she gathered them
But blood washed out this understanding
Love has passed

The eyes had faded

And Dorothy grew silent

In eternal sleep.

So simply

Not undertaking anything

She quite simply just fell asleep
Because the decree of sages

She signed herself

And firmly her promise

She kept

Passing through fingers

Movements, and changes of being

Brother of that Dorothy

Drew flowers

And wisdom of the world reflecting on the canvas
Grew, got stronger and filled with life

And each one of those flowers

Did not repeat

But a new petal simply blossomed

The brother also loved petals

But not to break them off

Admiring and whispering

Pronouncing declarations of love

But draw, describe it

And each day a new one, new
Pronouncing declarations of love

And to this day he draws

Has he disturbed that decree

Brother of Dorothy

Or simply himself became one of the sages
And he became the sacrifice of his own decree
Through Dorothy's proposition

Became

But has remained alive

The love for flowers he still preserved
Arraying yourself in shackles

The key you should preserve

And present to people this and that

There's no eternal life without a horseshoe
And this and that piece of metal

But their symbols are in no way alike

Even though externally they look alike a little
But to the one the ring is finished

And to the other there was not enough of

A little bit of metal

But life hides itself in it

Entices onto the distant path

Copyright Nikolay Synkov. All rights reserved. 10



“Subway Station #A & #Z” - continued

CraHuua MetpononurteHa # A (Tonbko gns
NMro6sawmx Cepaeu)

CtaHuusa MetpononuteHa # A (Tonbko ansa
NMro6sawmx Cepaeu)

by Nikolay Synkov

HopoTTn B nec ganékmn ybexana
CHuMas nenecTkun y po3

OHa nuub TOMbKO UX 1 NOHMMana

Ox Kak HalL MMp XOpOoLU 1 NpocCT

He Hago BonHOBATLCA HU O YEM

Bcé npocto

A B ntoGoM NOHsATLE

Yto 3ambicnioBato 6biNo

Tak 10, HegapaboToK MHOMO

Hu K yemy oHM

Wx Hapo B HasnaaHbe "mygpeuam”
XKusHb Hepganéka y KoTopbIX

Bcé Bo3BpaTuTh MM

O, Het

Wnb nyyblue Bcex octaBuTb 6e3 nobsum
K HaMm >XeHLnHam,

MpekpacHomy ,

Bocnetomy nostamu BekoB

Tol NONOBUHbI XXM3HM YenoBeka Ha 3emrie
W TyT Xe,

Pelwuvna nogenutbcs ¢ 6patom no nobsu
Ko BceMy npekpacHomy

Yto 6bIn0 Ha 3emne

O TOM CBOEM HamepeHbe

Mpukas otaatb

W Bce pacnopsikeHbs coenaTb.
Cornacue Halwnu OHW He pa3pMbILLIIAS
W monya GbICcTpo noanucanu

W oT TskenbIx NpaBegHbIX TPYAOB

Bce noTaHynuck

W BbICTpeHbKO 3acHynu

CHOM NpaBegHUNKOB

Yrto 6bino Ha 3emne

3akoH BBeEH

Bbin 6bicTpo 06HapoaaH

Bce nnakanu ot pagocTtu Takomn
CepLunnoch HakoHel,

To yTO, 0 YEM AaBHO MeYTanu

K no6Bu BceM MyapeL.am npulen KoHeL,
CHumasi nenecTkn y po3

[opoTTn nanb4mk ykonona

W kpoBb nowuna

3akanaHo HEMHOXKO nnaTbe Oblno
Bce nenectkn y po3

OcTtannch Ha oepeBbsiX po3

HopoTTh Gonblue B Nec Y He xoauna
MpoxnagHo, XonoaHo B niecy

W npuBMaeHuin MHOMO

HopotTtu Tak nrobuna

Jlenectkn y po3

OHa wenTana um B NoOBM NPU3HaHbS
LWywykanuce, korga oHa nx cobvpana
Ho kpoBb pa3Mbina 3T0 NOHMMaHbE
JTio6oBb npowna

MoTyxnu 1 rmasa

Batuxna v JopoTTtu

B Be4yHOM cHe.

Tak npocTo BOT

He npegnpuvHumas Hu4ero

OHa B3si1a 1M NpOCTO Tak 3acHyna

Tak Befb yka3 0 mygpeLax

OHa cama v nognucana

W cTonko obellaHne cBoé

OHa caepxxana

CkBO3b nanbLibl Nponyckas
[BMXeHbA, U3BMEHEHbSA ObITUS

BpaTt Ton JopoTTti

Pucosan ueTbl

W mygpocTe Mupa oTpaxast B NOfoTHe
Poc, Kpen un Xn3Hbk HaMosHANCs
W kaxxabln TOT LIBETOK

He nosTopsanca

A cospeBan nyb HOBbI N1ENECTOK
Bpat Toxe nenecTku nodun

Ho He cpbiBaTh

JToBysck 1 wenya

Mpu3HaHus B NGBKN NPOU3HOCS

A pucoBaTb, ONMCbIBaTb €ro

W Kaxkabl AeHb BCe HOBbIW, HOBbIN
MpusHaHus B NOO6BK NPON3HOCS

W po cux nop pucyet

Hapywun nu yka3s cen

BpaTt JopoTttn

Mnb cam cTan npocTto MyapeLom

U xxepTBOIO yKasa CBOEro

Mo npeanoxeHuto JopoTTu

Cran

Ho »uB ocTtancs

JTlo60oBb K LLBETAM OH BCE XE COXPaHWII
OkoBbl ogeBas Ha cebsi

Thl KIMOYKK BCE Ke COXpaHu

M ntogsm To 1 To Tbl nogapu

HeT Be4yHOW n3HM 6e3 NoaKoBbI

M TOT n TOT Kycok MeTanna

Ho cumBO-bl MX Janeko He CXOXU
XOTH OHN HEMHOXEUYKO MOXOXMN BHELLHE
Ho y ogHMX 3aKOHYEHO KOIbLIO

Ay opyroro HexBaTuIo ans Hero
HemHoxeuko meTanna

Ho »u3Hb B cebe oHo Tant

W B nyTb ganekni MaHuT

B oGy ko scemy npekpactomy Copyright Nikolay Synkov. All rights reserved. 11



“Yashmak - Toast Room in Honor of the Victors -

” Bé)tation and Cleanliness™
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“Yashmak - Toast Room in Honor of the Victors -
Rotation and Cleanliness” - continued

Photo: Thomas Tolhurst
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Sketches

By Sean Cummings
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House Sketch
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Window Elements #1 & 2
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Window Elements #3 & 4
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Kitchen Cabinet Element
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__Custom Made Furniture
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Custom Made Furniture - continued
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House Exterior and Door Elements
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Historical Notes

Copyright Nikolay Synkov. All rights reserved.

22



“The Slav Advance” (Ref.4)

CHAPTER X

THE SLAV ADVANCE : RUSSIAN
SCULPTORS

HE Slav advance across Europe and the Slav

penetration of America are among the great

phenomena of the modern world. Nothing is
more striking nor more significant on the post-War map
of Europe than the display indicative of the absorption
by the Slavs of further territory to that occupiod by
them before 1g14. The census of America indicates,
apart from the fact that the United States is not
yet a united people, that it includes an enormous Slav
population which speaks its own languages and pub-
lishes its own newspapers. For more than 2,000 years
Slavs have pushed out across Durope vanguards into
the far West, to be followed by legions, The great
mass is still behind, urged by Asiatic momentum, con-
fronted by certain outposts of Latin and Teutonic
civilisations, still potent, but showing their age. The
Slav settlements are becoming effective after a mil-
lennium of effort, modified in their midst by such Latin
cultures as the Rumanian ; such Asiatic offshoots as
the Magyars of 1lungary ; in the north by the cousins
of the Magyars, the ancient settlers of the Asiatic push
terminating in Finland and acting as a buffer between
the Slavs and the cultured Beandinavians. The sea
and the Arctic Circle did the rest, Little Greece held

138

SLAV ADVANCE : RUSSIAN SCULPTORS

on to its prestige for sustenance, relinquishing its
culture ; the Mediterranean, Italy, France, Spain and
England interposed their terrific forces against the Slav
advance to the Atlantic, but the advanced continued
and reached America.

Territorially, half Europe is Slav. To-day's map
admits the Slav to the shores of the Adriatic and the
Baltic, Slavonia has acquired great tracts of the old
Germany, Austria and Hungary, and the push from the
FEast continues, for there is an unlimited potentiality
in Russia, in Europe and in Asia ; to an ethnic glacier,
2,000 vears is of small account. In another 2,000
Slavunia’s shores may include not only the Black Sea,
the Adriatic and the Baltic, but the Mediterranean and
the Atlantic Ocean. On the other side, there may pos-
sibly be a buffer state of 8lavs clinging to the oppusite
Atlantic shores, imposed thereon by the irrevocable
and irresistable pressure of the Asiatic overland route,
allied with the Pacific tide.

Art is one of the potent forces of the Slav nature, and
the arts bind the different Slav natures together, The
Slav is persistent in his pursuit of culture and he
absorbs it. 'l'he love of art and literature and music is
strong within him, be he peasant or professor. He
has the strength engendered by the possession of moral
ideals. When he has acquired a realisation of maturity,
he mounts on wings and, as he is strong and industrious,
his flight is effective. 1t may be that the hordes are
still enormous in extent, but the fine flower of culture
blooms in the highest developments of the intelli-

gentsia.  Neanwhile, between there alwavs remains
the great body of peasants to whom the arts and crafts
139
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“The Slav Advance” Ref.4 - continued

THE ART OF CARVED SCULPTURE

have never failed in their meaning, usefulness and solace,
The peasant takes from Nature what Nature has to give

and turns it into art. Nature has metal, stone, wool
and cotton, leather and wood to give ; the craftsman
has ingenuity, which he applies to Nature's gifts. The
higher gifts of Nature ensue and the craftsman deve-
lops into the artist and treats his materials in a
newer, higher and more imaginative fashion. He
becomes less direct in his treatment, and his technique
becomes sophisticated. In the old days he was simple-

imunded, and, even m work as advanced as the othie,
he remained so. Not only his technique becomes com-
plicated, but his imagination is less confined as he
advances. The modern plastic sculptor has not, ds a
general rule, seized of the spirit which permitted the
Medizval glyptic artist to play fast and loose with
naturalistic representation, now and then introducing
grotesquery ; here and there a touch of caricature ;
frequently exaggerations and distortions which only
their obvious sincerity could cxcuse. It is rare to find
this in modern art, but it is present in the case of
Seraphin Soudbinine, the Russian artist and maker of
wooden images of a religious character not confined to
the Christian faith.

Soudbinine was born in Russia in 1864 and was for a
{itne an actor in Moscow. Arriving in Paris in 1905, he
studied with Rodin and became an exhibitor very soon

at the National Salon and the Salon d’Automne. His®

works have been seen also in Brussels, Petrograd,

Moscow, Munich, Venice, Rome and London, and

they include many portrait busts of celebrated Rus-

sians, including Maxim Gorky, Chaliapine, the Grand
140
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“Vision and Practice” (Ref-4)

CHAPTER XI

VISION AND PRACTICE: THE RUSSIAN
AND THE JEW

N a survey of 8lav sculpture, the work of Jewish

artists forces itself into prominence, and, indeed,

takes some of the highest places. Marc Anto-
kolsky, the greatest sculptor that Russia has produced,
was a Jew. Chana Orloff and Helen Grunoff, David
Ginsbourg, Numa Patlagean, Moric Lipchitz, Isaac
Pailles, Scrge Yourievitch, Jacques Loutschansky,
Léon Indenbaum, Osip Zadkine and Naoum Aronson,
I think, are all Russian Jews. Victor Brennen,
Moses Ezekiel, Jo Davidson and Jacob Epstein are
Polish Jews born in America.

A Jew Slav, or, rather, Slav Jew, is Abrasha Lozoff,
who claims that Jews born in Russia are really Slavs,
and, as all true Slavs are Christians, there are no Russian
Jews. This Slav Jew or Christian mysteriously came
to England in 1920 and settled in London, and at his
large studio, once a chapel, in Notting Hill, he collected
various (ree trunks. Like many Russian sculptors, he
is devoted to wood as a medium, and finds in it his
inspiration. A tree trunk suggests io him a hidden
subject, and it is his task to bring that subject to
fruition. ITe denies, however, that this is a Russian
characteristic ; he says he is a Jew who happened to
be born in Russia like many Jewish sculptors of the
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present day, and his art has nothing national about it.
None the less, it happens that Konenkowv, the oldest
living Russian sculptor, is a prophet in wood, and
Zadkine, the voungest, treads directly in his footsteps:
but Zadkine, too, is a Jew.

Lozoff told me his passion for wood is due to the
opportunities that the tree trunk gives him for the act
of creation. When he ponders over a hole, through his
mind there passes a procession of all the conscious and
subconscious conceptions which have been awaiting
expression. Heis a Crocean. He has read Shakespeare,
and ““ Venus and Adonis’’ laid the seed of a great
sculptural subject. When a wide block of ash, un-
hewn, as it had grown perhaps for centuries—English
ash—came into his possession, the conception matured,
and he set to work incontinently upon the revelation
of the hidden subject awaiting expression. Venus, the
horse, Adonis, the boar—all were there awaiting the
hand and chisel and mallet of the revealer. The poem
reappears in vivid glyptic form: Adonis hears the
hunting horn and, tired of dalliance, turns away from
the goddess who has wearied him with her caresses.

That is how Abrasha Lozoff feels his art, and how he
expresses it, but his concept realises itself by means of
an cffective technique. Concept and execution should
go hand in hand, and in this case they do. 'The artist
was born at Kamashtov in Siberia in 188%, the son
and grandson of owners of considerable estates. He
left Riga when seventeen years old and went to
America, where he studied art at the school on Lexing-
tonn Avenue. He went to Montreal and became a
national of Canada, Returning to Europe, he studied

L
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THE ART OF CARVED SCULPTURE

Quasi una Fantasia and Un Accord, which were exhi-
bited at the Russian Exhibition in London. These
were in plaster, but in 1922 the former, with some
slight modifications, was rendered in wood and went
to the Salon des Indépendants as Towards the Infinite,
a haut-relief in wood, which became harder and more
definite with the harder material ; the direction of the
striving at least was most clearly suggested, the mystic
vearning more thoroughly indicated, and the work took
on a wider meaning, which was more definitely sug-
gested by its new title. Tortures is a bas-relief in wood,
and this and a corresponding work, Sorrow, were
shown at the Salon d’Automne. All these works are
full of a sorrowful passion, verging at times upon
agony. Catherine Kirpitchnikova does not take her
art lightly, nor does she her life. "I'he two are one, and
this passion is shared by her husband, Kirpitchm};n_:vv,
of whom I have already written, a grave, sensilive
philosopher, whose character she has rendered in an
admirable bust, treated literally, for there was no need
to call in the aid of expressionism to a subject which
so fully expresses itself.

In some of her works the artist uses colour, for she
has seen the Della Robbia’s in Italy and believes that
they used colour as the Greeks did, serving as an accen-
tuation of material and not as an aid to the subject.
Kirpitchnikova’s custom in this respect is to ;-199.0::"1;_11::
the two arts of sculpture and painting in their primitive
and simple expressionism. ‘She goes so far sometimes
as to eliminate material altogether, for in the Orient
she had to give the impression of bright and burning
sunshine. The colouring of the Egyptian portraits
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served her as model, and so she makes her polychromy
as conventional as theirs,

It is not this artist’s technique, however, that is of
importance ; it is merely used for the expression of the

philosophy she shares with her husband., They believe
that it is the artist’s mission to suggest imaginative
forms to the beholder, rather than to represent them.
In art they believe it to be impossible adequately to
make representation, but enly to express the idea under-
lving and disturbing the imagination. They are Rus-

sians tinged with the Far BEast. "There are two figures,
a man and a woman, both disturbed by the impact of
life. She leans back upon him to feel his strength ; he

moves forward to lift her to a higher plane. They do
not want to see the obvious ; thev are im.:tginal:i?e as

Russians and mystical as Easterns. They do not want
things said so much as suggested, so that they may give
rein to their own imaginative processes, They require
to react to the creative force of another mind by an
answering creative act. Wordsworth says all there is

to say; he has httle brevity and still less reficence,
which does not suit the Russian taste, In Tennyson's
“ Crossing the Bar,” however, they find themselves in
a realm of their own, suggested by, but not created
by, the poect; created by themselves, and so they
obtain recurring joy, because it wells up within them-
selves eternally.  In her expressionism IKirpitchnikova
steadily keeps all this in view : it is a discipline for the
beholder and a wholesome one. One of her latest
works is a head called I'rom the Other Side, suggested
by certain discussions of these subjects the three of us
had together, but more directly by * Crossing the Bar.”

Iﬁa U]
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Larissa Synkova’s work (at age of 94)
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Yelena Synkova’s work (at age of 19)
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Yelena Synkova’s work (at age of 19)
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“The Slav Advance” (Ref.4)

CHAPTER X

THE SLAV ADVANCE : RUSSIAN
SCULPTORS

HE Slav advance across Europe and the Slav

penetration of America are among the great

phenomena of the modern world. Nothing is
more striking nor more significant on the post-War map
of Europe than the display indicative of the absorption
by the Slavs of further territory to that occupiod by
them before 1g14. The census of America indicates,
apart from the fact that the United States is not
yet a united people, that it includes an enormous Slav
population which speaks its own languages and pub-
lishes its own newspapers. For more than 2,000 years
Slavs have pushed out across Durope vanguards into
the far West, to be followed by legions, The great
mass is still behind, urged by Asiatic momentum, con-
fronted by certain outposts of Latin and Teutonic
civilisations, still potent, but showing their age. The
Slav settlements are becoming effective after a mil-
lennium of effort, modified in their midst by such Latin
cultures as the Rumanian ; such Asiatic offshoots as
the Magyars of 1lungary ; in the north by the cousins
of the Magyars, the ancient settlers of the Asiatic push
terminating in Finland and acting as a buffer between
the Slavs and the cultured Beandinavians. The sea
and the Arctic Circle did the rest, Little Greece held
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on to its prestige for sustenance, relinquishing its
culture ; the Mediterranean, Italy, France, Spain and
England interposed their terrific forces against the Slav
advance to the Atlantic, but the advanced continued
and reached America.

Territorially, half Europe is Slav. To-day's map
admits the Slav to the shores of the Adriatic and the
Baltic, Slavonia has acquired great tracts of the old
Germany, Austria and Hungary, and the push from the
FEast continues, for there is an unlimited potentiality
in Russia, in Europe and in Asia ; to an ethnic glacier,
2,000 vears is of small account. In another 2,000
Slavunia’s shores may include not only the Black Sea,
the Adriatic and the Baltic, but the Mediterranean and
the Atlantic Ocean. On the other side, there may pos-
sibly be a buffer state of 8lavs clinging to the oppusite
Atlantic shores, imposed thereon by the irrevocable
and irresistable pressure of the Asiatic overland route,
allied with the Pacific tide.

Art is one of the potent forces of the Slav nature, and
the arts bind the different Slav natures together, The
Slav is persistent in his pursuit of culture and he
absorbs it. 'U'he love of art and literature and music is
strong within him, be he peasant or professor. He
has the strength engendered by the possession of moral
ideals. When he has acquired a realisation of maturity,
he mounts on wings and, as he is strong and industrious,
his flight is effective. 1t may be that the hordes are
still enormous in extent, but the fine flower of culture
blooms in the highest developments of the intelli-

gentsia. Meanwhile, between there always remains
the great body of peasants to whom the arts and crafts
139
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CHAPTER XI

VISION AND PRACTICE: THE RUSSIAN
AND THE JEW

N a survey of 8lav sculpture, the work of Jewish

artists forces itself into prominence, and, indeed,

takes some of the highest places. Marc Anto-
kolsky, the greatest sculptor that Russia has produced,
was a Jew. Chana Orloff and Helen Grunoff, David
Ginsbourg, Numa Patlagean, Moric Lipchitz, Isaac
Pailles, Scrge Yourievitch, Jacques Loutschansky,
Léon Indenbaum, Osip Zadkine and Naoum Aronson,
I think, are all Russian Jews. Victor Brennen,
Moses Ezekiel, Jo Davidson and Jacob Epstein are
Polish Jews born in America.

A Jew Slav, or, rather, Slav Jew, is Abrasha Lozoff,
who claims that Jews born in Russia are really Slavs,
and, as all true Slavs are Christians, there are no Russian
Jews. This Slav Jew or Christian mysteriously came
to England in 1920 and settled in London, and at his
large studio, once a chapel, in Notting Hill, he collected
various (ree trunks. Like many Russian sculptors, he
is devoted to wood as a medium, and finds in it his
inspiration. A tree trunk suggests io him a hidden
subject, and it is his task to bring that subject to
fruition. ITe denies, however, that this is a Russian
characteristic ; he says he is a Jew who happened to
be born in Russia like many Jewish sculptors of the
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present day, and his art has nothing national about it.
None the less, it happens that Konenkowv, the oldest
living Russian sculptor, is a prophet in wood, and
Zadkine, the voungest, treads directly in his footsteps:
but Zadkine, too, is a Jew.

Lozoff told me his passion for wood is due to the
opportunities that the tree trunk gives him for the act
of creation. When he ponders over a hole, through his
mind there passes a procession of all the conscious and
subconscious conceptions which have been awaiting
expression. Heis a Crocean. He has read Shakespeare,
and ““ Venus and Adonis’’ laid the seed of a great
sculptural subject. When a wide block of ash, un-
hewn, as it had grown perhaps for centuries—English
ash—came into his possession, the conception matured,
and he set to work incontinently upon the revelation
of the hidden subject awaiting expression. Venus, the
horse, Adonis, the boar—all were there awaiting the
hand and chisel and mallet of the revealer. The poem
reappears in vivid glyptic form: Adonis hears the
hunting horn and, tired of dalliance, turns away from
the goddess who has wearied him with her caresses.

That is how Abrasha Lozoff feels his art, and how he
expresses it, but his concept realises itself by means of
an cffective technique. Concept and execution should
go hand in hand, and in this case they do. 'The artist
was born at Kamashtov in Siberia in 188%, the son
and grandson of owners of considerable estates. He
left Riga when seventeen years old and went to
America, where he studied art at the school on Lexing-
tonn Avenue. He went to Montreal and became a
national of Canada, Returning to Europe, he studied

L
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“The Urge to Expression” (Ref.4)

THE ART OF CARVED SCULPTURE

Galleries in Bond Street, London, in 1928 : a portrait
of Miss Lillian Gish, a St. George group in wood,
and The Angel of Sorrow in marble. A very expres-
sive relief takes the form of a Pietd ; it is in wood with
a good surface technique, and the expression of the
woman’s sorrow is admirably rendered. His Eve and
the Serpent was awarded a gold medal at Philadelphia
in 19z6.

In Naoum Aronson the Russian School possesses a
sculptor of the first importance, who has been estab-
lished in Paris for so long that except for his name he
would be regarded as French. He was, however,
born in Russia in 1872, and went to Paris as a student.
He is a modelling carver, but largely a carver, for
he has been exhibiting works in marble and granite
for more than twenty years. Iis Study of a llead,
emerging from the marble matrix, is a good example
of his glyptic work.
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CHAPTER XII

THE URGE TO EXPRESSION: THE NEW
POLAND

ENRY GLICENSTEIN is a Jew and a

Pole, born at Turek in the province of Kalisz

in 1870, son of a Talmudist and scholar ; a
craftsman also who decorated synagogues with carved
Lgures, The son transcended the father, and, in
defiance of the Mosaic law, made images which express
the fulness of life and the joy thereof in the perfection
of naturalistic plastic and glyptic form. He began
carving with a penknife, anxious to improve on the
paternal specimens. His pious father intended him to
be a rabbi, and he studied at the Rabbinical Seminary
unti]l the age of seventeen, when the call of plastic
art determined him to abandon the rabbinical career,
and he proceeded to Lodz, the largest manufacturing
city of Poland, where he became acquainted with
Samuel Hirschenberg, whose sister afterwards became
Glicenstein’s wife.

Hirschenberg was a favourite pupil of the great
Polish painter, Matejko, and the greatest Polish-Jewish
painter of the generation., He was made Professor of
Painting of the Begabel School of Art at Jerusalem,
where he died in 1g9o7. Of him Glicenstein made a
portrait bust, which is in the National huseum at the
Wawel Palace at Cracow. Glicenstein is himself a
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