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Project Team

Team Size: 7 people.
Project Time Frame: May 2002-May 2006
Workload:

—  Full time (40 + hr/week): Team Leader only.

—  Part time (10+ 30 hr/week): All Team members.

—  Temporary workers were used during several constructional phases. The scope of their work was limited to cleaning and technical
support for tools and equipment.

Roles and Responsibilities:
—  Construction work (6 people).

—  Design concept development for the house interior and exterior (7 people) (Led by the Team Leader and a fifth-year student of
Architecture at Carnegie Mellon University team member).

— Artdesign and finishing (4 people).
— Landscape concept design and implementation (2 people).
— Literature search, technical documentation, presentations (4 people).

Permanent jobs of the team members are:

—  Afifth-year student of Architecture at Carnegie Mellon University.

—  Afourth-year PhD student at Massachusetts Institute of Technology.

—  Afourth-year undergraduate student at Harvard Extension School.

— A software development engineer in the company that is the world leader in products, services, and solutions for information
management and storage.

— An application engineer in the company that is the industry leader in providing innovative and cost effective solutions to airflow
management needs.

- Arr:_ egg:geering specialist in the company that is the world leader in integration, design, engineering and production skills in naval
shipbuilding.

— A Team Leader: Nikolay Synkov:

* Has two technical degrees from universities in Nizhniy Novgorod, Russia.

* Has more than 28 years of engineering experience and holds eleven patents in power distribution systems for subsurface and surface
ships related to aviation for naval forces.

*  Since 1994, the year the family immigrated to the U.S., he opened his own business, “House Repair and Service”. In 2006 he
completed his third house (“Brentwood, No. 24”) in Avon, CT. The two previous houses were in Newton, MA and Portland, OR.

* Massachusetts Home Improvement Contractor Registration No.: 124727
*  Massachusetts Construction Supervisor License No.: NS 070562
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Motivation

“After the period of materialist effort, which held the soul in check until it was shaken off
as evil, the soul is emerging, purged by trials and sufferings. Shapeless emotions
such as fear, joy, grief, etc., which belonged to this time of effort, will no longer greatly
attract the artist. He will endeavor to awake subtler emotions, as yet unnamed. Living
himself a complicated and comparatively subtle life, his work will give to those
observers capable of feeling them lofty emotions beyond the reach of words.”

Wassily Kandinsky (Ref. 1)

“...itis the artist’s mission to suggest imaginative forms to the beholder, rather than to
represent them. In art they believe it to be impossible adequately to make
representation, but only to express the idea underlying and disturbing the
imagination”

“ They do not want things said so much as suggested, so that they may give rein to their
own imaginative processes. They require to react to the creative force of another
mind by an answering creative act’

Kineton Parkes (Ref. 4)

“The general assertion of the lead-user theory is that users who have a high personal
need for innovations and are in a position ahead of an important trend are more likely
to develop innovation of high value to others”.

N. Franke, E. Von Hippel, M. Schreier (Ref. 2)

“The architect is always a receiver, an amplifier and a “retransmitter”. You first have to
feel emotion in your head, and then manage to reinterpret it with your maximum
possible strength and in that way enable the whole world experience it as well”.

Jean Nouvel (Ref. 7)

Copyright Nikolay Synkov. All rights reserved. 6



About the House

House

Avon, Connecticut
Built c. 1961,
Expanded 2002-2006

This charming eleven-room cottage, situated on almost an acre in Avon, Connecticut, was completed in
1962. The present owners bought the house in 2001, and aside from making necessary repairs and
decorating the exterior and interior of the house, made structural changes by expanding the house, which
almost doubled its size. Subtle reminders of the house’s original form exist as cues to the past,
reconciling the new with the old, as opposed to hiding it. The house is spacious and comfortable with
dining room, greenhouse, as well as other common rooms on the ground floor, and five bedrooms with
three bathing rooms on the second. It was well-built and some interesting features were employed in its
construction. For example,

*the foundation has an insulating layer of stucco-based material.

*basement interior walls and ceilings were plastered to form fire-resistant and soundproof surfaces with
the use of diamond metal mesh lath.

*preassembled (modular) panels were used for the second floor addition that reduce material use by 30%
and are structurally stronger.

The woodwork becomes dramatically different in changing weather and turning seasons; seasons lived in
and around this house make the most memorable kind of experiences. Deck, gazebo, concrete flower
beds, colored concrete walkways, and seating areas give additional richness and character to the
composition.

The exact origin of the design seems unimportant when one looks at this charming, shingle style cottage,
with its dusty rose paint contrasts the wood ornament. The exquisitely carved wooden tracery around the
exterior and interior of every window and door, the wooden ornamentation of the corners with copper
accents, in addition to other picturesque touches, are enchanting.

The tranquility of the house in its surroundings; despite being an iconic addition to the neighborhood,
does not jar the eye or compete. It invites that genuine, almost childlike, curiosity from passersby and
visitors alike. Nikolay Synkov, who designed and built the expansion, is a devotee of Wassily Kandinsky’s
paintings and writings, and embellished the rooms with details from the world of his mind’s inner fantasy.
He is intrigued with wood ornamentation as a means of enhancing design. The forms he developed for
the building harmonize—either by contrast or by assimilation—with the pervading spirit of the mysterious
and beautiful power of nature: they belong to the landscape.

Copyright Nikolay Synkov. All rights reserved. 7



About the House - continued
Before After

= This comparison provides a visual representation of how, with the aid
of the artist, a standard house can be designed in accordance with the
customer feelings and thoughts.

" This house is based on the ideas of Wassily Kandinsky. It reflects that
peace is more honorable than the tragedy of war.

Copyright Nikolay Synkov. All rights reserved. 8



About the House — 1st Floor Plan




About the House — 25t Floor Plan
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About the House - continued

Exterior Interior
— Techniques Used: — Techniques Used:
* Non-through carving * Non-through carving
* Edge carving * Edge carving
— Art Material Used: — Art Material Used:
* Copper * Copper
* Plastic glass * Texture
* Net * Burlap
* Color concrete * Fabric
* Paint
* Adhesive

Copyright Nikolay Synkov. All rights reserved. 11



File  Edit

The
Avon
project
iz

upcoming
awvon (ourrant)
newton
portland
early works

reviews+press
contact

photo; thomas tolhurst

cornplete.

content copyright @ 1004-2008 wooddrearn. site design @ 2006-2008 travinka//DESIGN.
webmaster legal information site journal

Done

Copyright Nikolay Synkov. All rights reserved.



http://www.synkov.com/

Work Conceptualization: Review

m Re: Thank you for the discussion on July 21 - Lotus Mokes - |ﬁ' |i|
File Edit Wiew Create Actions Help

I PR = ) BT Cooonmm 4 |
Jﬂddless V”JQ:" '@@C}:V]

] l
[&) Workspace | =1 Tatyana Ishut... [ > NOFORN T... 3¢ [ @ Daiy Freport... [ 62> Fie: TPQ Su... x| 62 Fre: Fur TPQ.. 5[ > Engineer... [ £ 08/02/200... x| 6 Re: Thank... |
[New Memo ] [ Rephy 'l [ Eephy To All 'l [ Forward 'l [ Delete ] [ Follow Up '] [ Folder 'l [Cop\,r Into Mews '] [Chat '] [Tools ']

DI

Robert Rosenblum To [Tatrana lshutking <TISHUTKI@ebmail.gdeb.com>
<robert.rosenblum@nyu.edu> -
08022006 10:34 Akd e

Subject |Re: Thankvou for the discussion anJuly 21

I recently saw & friend of mine, Mayer RBu=s, who is & sSpecialist in interior design. I mentioned your house to him
and told him he might be interested in seeing photos of it. In any case, he told me that if you are interested in
showing images of the house to one of hi= assistants, Geraldine de Puy, you should contact her and mention his
name . Her em=ail: geraldine_depuy@candenast.com Telephone: Z12-6302437 Good luck. Fokert Rosenblum

S NERER R

Dear Professor Rosenblum:

Mikolay asked me to pass this letter to you:

Sincerely wours,

Tatyana Ishutkina,

:] : «|[=2 a|[Tatyanalshutking  «|[C3 =]
dhstart||| @ (] =] (2] =) BR © ) & | Be|[@r. @] B Sz el €] B BEIOEQE LS s an
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Work Conceptualization: Review - continued

) Re: style identification - Lotus Notes ===l
File Edit Yiew Create Actions Help

ke 5| O HE-F 55 Bl c oo EE o4 l
JAddress v”J<::|v v@@q:vl

I l
[ work... [ 2 Tat. <[y Fw... X[ @y x[ @y dis... x [ B> [ 6y Fw... X[y Fw... X[ B> P... < [y Re... [ B> T... [ B> T x| @y Ne. X[ By D... X[ EyRe.. x| 3

[New Memo ] [ Reply '] [ Eeply To All '] [ Forward '] [ Delete ] [ Followe Up 'l [ Folder '] [Cop\,r Into Mew 'l [Chat 'l [Tools ']
5 Alexander Nemerov To |Tatyana lshutkina <TISHUTKI@ebmail. gdeb com>
@ <alexander.nemerovi@yale edu> -
071072006 02:44 Phd B
Subject |Re: stvle identification
% Histon: & Thiz meszage has been replied to and forwarded.
& Dear Tatana,
= I wonder if you and your husband know of the wotk of Gordon Matta-Clarlk, whe in the 19705 made a series of "building cuts"--that is, highly poetic and
= charged alterations of existing structures. His wortk iz both sculptural and architectural, deeply inbued with a sense of history and of the ongoing political and

social issues of his day. He was the son of the surrealist painter Iatta. A very good book about his art is Pamela Lee's OQbjgct fo be Desiraved . YToumay
ot may not find the connection to MWatta-Clatk a helpful analog to your Inshand's worle, but, if not, rest assured that there 12 something comforting about one's
work not being easily classifiable.

Sincerely,

Alexander MNemerow

Professor

Department of the History of At
Tale Tniversity

[: [ ‘] ['#3 A] [Tatyana Ishutkina A] m
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Work Conceptualization: Review - continued

¥ Gmail - N. Synkov Experimental Studio - Mozilla Firefox

File  Edit “iew Higtory Bookmarks Toolz  Help

- w I;‘;’j ﬁ 1 http: #/mail. google. comdmail/ Pui=24ik=6fd221 e1 cBtview=pthsearch=int

Graail

N. Synkov Experimental Studio

a-1@pk.edu.pl <a-1g@pk.edu.pl=
To: Tatyana Ishutkina <tishutkina@@gmail. coms=

krakow, 18 June 2007
Dear Professor Tatyana Ishutkina,

Thank you wery much for sending us such an interesting material. The wark
of Mr Synkov seemns to be highly inspired and immersed in spiritual
symbolism. However, as our Institute deals mainly with conservation of
historic monurments of Poland and with the technical conservation aspects
of wooden architecture, we do not entirely feel competent enough to
evaluate a project so strictly linked with the tradition of Eastern
symbolism.

Therefare, please accept our best wishes.

Regards,

Andrze] Kadluczka,
Head of the Institute of History of Architecture and Monument Preservation

Copyright Nikolay Synkov. All rights reserved. 15



Work Conceptualization: Review - continued

Dear Mr. Synkov,
Thank You for your warm and heartfelt communication, for your active interest in Art.

Your work, which you have shared with me, | find very interesting and unique. It’'s distinctive in its original character and manner of execution. You have skillfully
used the color accents, the tactile features of wood, and its subtle intricacies to reveal the live, dynamic and expressive nature of the material.

The use of wood in Your work — is a connection to the nature, to the world full of vital energy, to the Universe, and the Divine Source, which fills all the elements
on this planet with the life-giving Spirit; the planet in which we exist, and to which we are connected by the great sacrament of Life. Practically in all
ancient traditional cultures, Wood Is an important sacral object-symbol, which unites worlds that are visible and invisible, immanent and transcendental.
Wood - is a vertical, which brings together all Heavenly (absolute) and all Earthy (living, animal, trivial). Wood — is a witness to events, which may have
happened hundreds and thousands years ago, and which we may not have access to due to our short-lived existence. That is why, Tree — is both our
ancestors — roots, and our descendants — branches.

For example, the Tree of Life of the ancient Slavs, Igdrasil (the Ash-tree of Existence) from the Scandinavian-Germanic mythology, Sefirot Tree of the ancient
Jews, the Tree of Knowledge (the fruit of which Adam and Eve had tasted (in essence, the fruit of knowledge). The three-barred cross of the Russian
Orth?dox Church — is the same interpretation of the universal Tree of Eternity. According to a legend, it consists of the three Holy trees — cedar, cypress
and fir.

We can endlessly talk about the semantic meaning of wood as an archetype of the human understanding of the world, and give countless examples. Here, it is
important to acknowledge an absolutely extraordinary, symbolic role of working with such remarkable material, and the sanctity, holiness of its use, as well
as the unique role of the architect, carpenter, or joiner.

It is also important to acknowledge an ecological aspect, which is quite popular in today’s world, of the use of this live, warm material — positive from the point of
view of the construction physics, energy and psychological comfort.

In Your work, | was pleased to see unity, correlation of the architectural design with the literary theme and pictorial art. This connects and fuses different types of
Art into one character, a complete artistic concept.

In general, | would like to say, that Your work is interesting in its original artistic discovery, which is characteristic to a person who is well-read, a thinker, who
feels and is able to empathize, an artistic person — traditional Russian intellectual from the golden age of Russian Culture.

| can’t say that | liked absolutely everything in your work. | well understand, that the stereotypes and conventions of the modern industrial conjuncture do not
allow for more artistic freedom. American standards of wood construction are certainly high and considerable. However, conventional elements of the
modern industrial wood construction bear the imprints of rigid technical standards. Incidentally, it's not only indicative of the American, but the modern
industrial environment in the whole, with its consequent dominant stylistic norms and preferences of a mass consumer. Several modern stamps are
apparent — the use of standard trimmed board, which does not convey true individuality, uniqueness, lively nature, etc. In the industrial society, it is difficult
to avoid such reality. These standard elements considerably restrict Your artistic individuality. Please don’t consider this as a reproach. On the contrary, |
would Iiket_to emphasize Your desire, as an artist, to overcome the standard, ordinary and uninspired nature of modern mass culture defined by mass
consumption.

From the point of view of a European, a resident of the “Old World”, it seems strange to see a certain degree of cosmopolitism, as well as the absence of ethnic
character, which usually is one of the ingredients of the stylistic individuality. | believe that even in a multi-ethnic, mixed American society, the Ethnic grain
still exists: whether it's the reference to the culture of the native North American Indians, or the reference to the Latin-Hispanic and Mexican components
(in Southern states), or to the Old English and German traditions (in the North East), or the Russian Slavic culture, or, at last, the Celtic, Jewish or Afro-
Arr:jerican traditions. | think that the ethnic aspect will definitely add a distinctive individuality and uniqueness to any work of Art, will make it more powerful
and expressive.

| wish You further success in your noble work.
Respectfully,

Igor Klimov, Professor
KSTUCA (Kharkiv State Technical University of Construction and Architecture)
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Work Conceptualization: Review - continued
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Work Conceptualization: Review - continued

printed By: Tatyana Ishutkina page: 1 10/19/89 9:21 aM

From: Michael W. Mulhern (10/17,/99)
To: Tatyana Ishutkina,

RE>Re- wvideo tape
Tatyana and Nikolay:

I found the videc very fascinating. Wood for me is organic, alive. and
to see it reflect aspects of your own visual and spiritual life makes
your house a rich site. The outside of your house, where your personal
or folk expressions begin, presents a playful marriage of two very
distinct traditions. The first tradition, the rather mechanical
sameness of houses in this area. Houses built to codes that do allow
for some interpretation, but reflect utilitarian concerns rather than
the soul or spirit of those who will live there. Building types such as
'salt box', 'wvictorian', or 'vinyl clad side entrance', homes of 50 or
100 years ago) reflect not the inhabitant but the style of an age and
consummers. People who want a dwelling but have no imagination on what
that place should lock like. The second tradition, and I will call this
folk housing, reflects the experiences of the occupant. It transforms
the box by using pattern and image to speak of experiences, whether
personal or communal

The question becomes how far do you go. Right now I feel the two
traditions fight without much resolution in your house. Places of
traditional ornimentation - where wall meets roof, where window meets
wall, have been transformed to reflect your own personal concerns. The
style of the house remains.

Inside I would say the same. Places of transformation - ecasings around
the dows and doors have been changed. Some to the furniture refle
the same problems for me. The question I come away with i Where is
the ne ity? Folk art comes from the soul. Where that is evident, it
is beautiful, compelling. Where it becomes 'faux' or 'tromp', it looses
power. Where is the necessity? If it is rough wood then the wall
surface should have the same feel, the floor. The wood chosen to make a
cabnit or chest should if rough reflect the nature of rough or saw
cuts, tool marks. That roughness, tool marks, etc. should be left out
of a necessity if it is not addressing the idea of finish found in most
other work.

So I am rcommending that you go even further with yon work. Let your
work touch the deepest strings of your soul and it will touch
everyone's soul. Codes cover structural problems, style and taste, the
codes of society, are hard to break free of. This is more than a matter
of taste for me. It is a matter of necessi Soul and spirit directs
the meaning of art not taste or convention.

I am truly amazed by what you have done. There is a soul and a spirit
there. One which is not seen much in these parts. Thank you for sending
me the tape. I will return it via mail to the address you include

This is all to one sided, write back please, or stop by
Sincerely,

Michael Mulhern

On 11 Oct 99 11:43:12 -0400 Tatyana Ishutkina
<tatyana_ishutkina@datainstruments.com> wrote:

RE>Re: video tape 10/11,/99
Hello Michael,

It would be great if you can e-mail your response to the tape.
Thank you wvery much for your time.

Sincerely,

VVVVVVVY
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“Introduction” by W. Kandinsky

b ion™ . Kandinsky boc

A copy of “Introduction” from the W
“a “C'oncerning the Spiritual in Art”, translated by Sadler, M., New Yo
| Dover Publications, 1977.

INTRODUCTION

rt is the child of its age and, in many cases, the mother of

ST roduces an art of its
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emotions. It follows that each period o : es a
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consideration of external form. )
This all-important spark of inner life
Our minds, which are even now only just awa

today is at present only a spark.
kening after years of mate-

2 CONCERNING THE SPIRITUAL IN ART

rialism, are infected with the despair of unbelief, of lack of purpose and
ideal. The nightmare of materialism, which has turned the life of the
universe into an evil, useless game, is not yvet past; it holds the awakening
soul still in its grip. Only a feeble light glimmers like a tiny star in a vast
gulf of darkness. This feeble light is but a presentiment, and the soul, when
it sees it, trembles in doubt whether the light is not a dream, and the gulf
of darkness reality. This doubt, and the still harsh tyranny of the mate-
rialistic philosophy, divide our soul sharply from that of the Primitives.
Our soul rings cracked when we seek to play upon it, as does a costly vase,
long buried in the earth, which is found to have a flaw when it is dug up
once more. For this reason, the Primitive phase, through which we are now
passing, with its temporary similarity of form, can only be of short dura-
tion.

These two possible resemblances between the art forms of today and
those of the past will be at once recognized as diametrically opposed to
one another. The first, being purely external, has no future. The second,
being internal, contains the seed of the future within itself. After the
period of materialist effort, which held the soul in check until it was
shaken off as ewvil, the soul is emerging, purged by trials and sufferings.
Shapeless emotions such as fear, joy, grief, etc., which belonged to this
time of effort, will no longer greatly attract the artist. He will endeavour
to awake subtler emotions, as yet unnamed. Living himself a complicated
and comparatively subtle life, his work will give to those observers capable
of feeling them lofty emotions beyond the reach of words.

The observer of today, however, is seldom capable of feeling such
emotions. He seeks in a work of art a mere imitation of nature which can
serve some definite purpose (for example a portrait in the ordinary sense)
or a presentment of nature according to a certain convention (““impres-
sionist’” painting), or some inner feeling expressed in terms of natural form
(as we say —a picture with Stimmung? ). All those varieties of picture, when
they are really art, fulfil their purpose and feed the spirit. Though this
applies to the first case, it applies more strongly to the third, where the
spectator does feel a corresponding thrill in himself. Such harmony or even
contrast of emotion cannot be superficial or worthless; indeed the Srirme-
miueng of a picture can deepen and purify that of the spectator. Such works
of art at least preserve the soul from coarseness; they ‘“key it up,” so to
speak, to a certain height, as a tuning-key the strings of a musical instru-

1 Srimmung is almost untranslateable. It is almost “‘sentiment’ in the best
sense, and almost “‘feeling.” Many of Corot’s twilight landscapes are full of a beauti-

ful “Stimmung.”” Kandinsky uses the word later on to mean the *‘essential spirit®™ of
nature.—M. T_.H. S.
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“Introduction” by W. Kandinsky -
continued

1. INTRODUCTION £

ment. But purification, and extension in duration and size of this sym-
pathy of soul, remain one-sided, and the possibilities of the influence of
art are not exerted to their utmost.

Imagine a building divided into many rooms. The building may be large or
small. Every wall of every room is covered with pictures of various sizes,
perhaps they number many thousands. They represent in colour bits of
nature—animals in sunlight or shadow, drinking, standing in water, lying
on the grass; near to, a Crucifixion by a painter who does not believe in
Christ; flowers; human figures sitting, standing, walking; often they are
naked; many naked women, seen foreshortened from behind; apples and
silver dishes; portrait of Councillor So and So; sunset; lady in red; flying
duck; portrait of Lady X; flying geese; lady in white; calves in shadow
flecked with brilliant vellow sunlight; portrait of Prince Y; lady in green.
All this is carefully printed in a book-—name of artist—name of picture.
People with these books in their hands go from wall to wall, turning over
pages, reading the names. Then they go away, neither richer nor poorer
than when they came, and are absorbed at once in their business, which
has nothing to do with art. Why did they come? In each picture is a whole
lifetime imprisoned, a whole lifetime of fears, doubts, hopes, and joys.

Whither is this lifetime tending? What is the message of the compe-
tent artist? “To send light into the darkness of men’s hearts—such is the
duty of the artist,” said Schumann. “An artist is a man who can draw and
paint everything,”” said Tolstoi.

Of these two definitions of the artist’s activity we must choose the
second, if we think of the exhibition just described. On one canvas is a
huddle of objects, painted with varying degrees of skill, virtuosity and
vigour, harshly or smoothly. To harmonize the whole is the task of art.
With cold eyes and indifferent mind the spectators regard the work.
Connoisseurs admire the “skill’”” (as one admires a tightrope walker), enjoy
the ‘“quality of painting” (as one enjoys a pasty). But hungry souls go
hungry away.

The vulgar herd stroll through the rooms and pronounce the pictures
“nice” or ‘“splendid.” Those who could speak have said nothing, those
who could hear have heard nothing. This condition of art is called “*art for
art’s sake.” This neglect of inner meanings, which is the life of colours, this
vain squandering of artistic power is called ‘““art for art’s sake.”

The artist seeks for material reward for his dexterity, his power of
vision and experience., His purpose becomes the satisfaction of vanity and
greed. In place of the steady co-operation of artists is a scramble for good

4 CONCERNING THE SPIRITUAL IN ART

things. ’1"herc. are complaints of excessive competition, of over-production
Hatred, pfi%’tl‘sanship, cliques, jealousy, intrigues are the natural conse:
quences of this aimless, materialist art.?

The onlooker turns away from the artist who has hicher ideals and
who cannot see his life purpose in an art without aims. ) ‘

i Sympathy is the education of the spectator from the point of view
of the artist. It has been said above that art is the child of its ase Such an
art can only create an artistic feeling which is already clearly fe?t -This ‘l‘rL
which has no power for the future, which is only d child of tha.-z age z;n I,
cannot become a mother of the future, is a barren art. She is trar?sitor:f

]M:d to all intent dies the moment the atmosphere alters which nourished
1er.

The other art, that whicll Is capable of educating further, springs equally
frme comlcmpomry feeling, but is at the same time not only echo and
mlrrm: of it, but also has a deep and powerful prophetic strength.

_ Vl"hc spiritual life, to which art belongs and of which shecis one of the
mightiest clements, is a complicated but definite and easily dcfinable.
movement forwards and upwards. This movement is the m[)vemem of
experience. It may take different forms, but it holds at bottom to the
same inner thought and purpose. . .

-Vuilcd in obscurity are the causes of this need to move ever upwards
and forwards, by sweat of the brow, through sufferings and fears. When
one stage has been accomplished, and many evil stonccs cleared frrlam the
road, some unseen and wicked hand scatters new obstacles in the way, SO
t‘h_at the path often seems blocked and totally obliterated. But there ne’vcr
fails to come to the rescue some human being, like ourselves in everything
except that he has in him a secret power of vision. :
‘ I;Ie‘ sees and points the way. The power to do this he would some-
Lﬂunes fain lay aside, for it is a bitter cross to bear. But he cannot do so
SC(?I'I:ICLI and ha_ted, he drags after him over the stones the heavy chariot of
a divided humanity, ever forwards and upwards.

Often, many years after his body has vanished from the earth. men
try by every means to recreate this body in marble, iron, bronze, or ;:wne
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“Introduction” by W. Kandinsky -
continued

on an enormous scale. As if there were any intrinsic value in the boFlily
existence of such divine martyrs and servants of humanity, who despised
the flesh and lived only for the spirit! But at least such setting up of
marble is a proof that a great number of men have reached the point where

once the being they would now honour, stood alone.

2

The few solitary exceptions do not destroy the truth of this sad and omi-
nous picture, and even these exceptions are chiefly believers in the doctrine of art for
art’s sake. They serve, therefore, a higher ideal, but one which is ultimately a useless
waste of their strength, External beauty is one element of a spiritual atmosphere. But
beyond this positive fact (that what is beautiful is good) it has the weakness of a
talent not used to the full. (The ward talent is employed in the biblical sense.)

Copyright Nikolay Synkov. All rights reserved. 21



“Exploring Pragmatics and
Aesthetics” (Based on Ref. 10)

Aesthetics

v

Pragmatics

Distinct \ \ Analytical
Characteristics Perception Investigation . Understanding
of the work Synthesis £ 2 Work
Individual / asawhole/ An / ora vvor
Parts Experience
of a Work

“Separating pragmatic and aesthetic characteristics of a work for critical
evaluative reasons may seem to offer a useful strategy for gaining an
understanding of the characteristics of a work, but in doing so one ignores both

the importance of designing as a set of creative, interrelated, and complex act,

and the value and meaning of architecture as a setting for creative interpretation of

human needs and desires within a civilization”
Matthew D. Ziff (Ref. 10)
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An Experience of Work:

A Synthetic Experience
(Based on Ref. 10)

[ Physical Light J

Engagement
Form 1
Emotional
Engagement N
Material
Intellectual N
Engagement Volume
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Pragmatic and Aesthetic Issues: Interpretation and
Application
(Based on Ref. 10)

A
// pe® \66(6
~ o®
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// A,
~ Co eg’ha '
~ b /78'01 o
@raf.
. > /0/7
Ecqnomlg Functional Social
Consideration Consideration Consideration

“The designer should remember that any interior is possessed of more than
practical functions; there are physiological, symbolic, and narrative functions as
well”

Stanley Abercrombie (Ref. 10)
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Pragmatic and Aesthetic Issues:

Interpretation and Application
(Based on Ref. 10) - continued
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Aesthetic Character of a Work
of Architecture (Based on Ref. 10)

|

Observing the Work

Thinking about the Work

Experiencing the Work

Appreciating the Work

“An aesthetic appreciation ... requires not only an understanding and an informed
engagement with the work, but also the interest and ability to find enjoyment in
observing, understanding, and experiencing the work™

Matthew D. Ziff (Ref. 10)
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Names Designated to the Areas

. Name oy
No. Area Location (English / Russian) One Sentence Description
1
2 |First Floor: Exist. Corridor. Remodeled Pink ice / PosoBbin nég :..freezes gxpectahons and reorients you to the lyrical
interpretation beyond the foyer...
: e L Life and Chronicle of Don Quixote / The r_nantle-p|ece_andlﬂrep!ace set the tone.for
3 |First Floor: Exist. Living Room. Remodeled evenings spent with windmills under an Iberian
XKunsub 1 netonuck [JoH Knxota
sunset...
4 |First Floor: Exist. Dining Room. Remodeled Battle from the XVIII century / Kings gnd thglr crowns parade before green fields of
Butea XVIII Beka marching legionnaires.
5 |First Floor- Exist. Kitchen. Remodeled Diverse geometric form giving life / T.he plelnty of the harvest manifests itself in the
PasHas reomeTpus hopm AaroLmX XKU3Hb kitchen's many surfaces.
6 IFirst Floor- Exist. Bathroom. Remodeled lllusion of marble in squares / The musical composition of stone and glass..minerals
Unnto3nst Mpamopa B kBagparax in scales.
. . . Life after the last judgment / Echoes and gusts from far off sun-drenched seas,
7 [|First Floor: Exist. Family Room. Remodeled |>KusHb nocne cyaunuiia nepes KOHLOM .
shells, bottles and picture-frames.
cBeTa
Cacophony! Dissonance! Screech! Bang! ... silence_
8 |First Floor: Green House. New Battle from the XXI century / the tweet of birds..the party of life is underway, and
Butea XXI Beka . o
Kandinsky keeps a watchful eye on the festivities.
HOW the whiteness scattered |tsglf on the Oh, to drive for hours in the blowing freezing cold
. ) field and the redness embraced it / . . .
9 |First Floor: Garage New. snow, and make it safely back to this garage...in the
Kak aTo 6enoe paccbinanock no nosny u ; .
summer we are even reminded of that warm feeling.
KpacHOe NPUHSAO ero
10
Main sheet of remembrance: there was no
storm. It turned into a wind blowing some On a breeze of memory we are blown as a leaf to rest
11 |Stairway to the Second Floor bubbles / ry

Mapyc BocnomuHaHuin: 6ypu He 6bino. OHa
oKasanacb BETEPKOM HaZyBLUUM My3bipu

upstairs..dreams..quiet.

Copyright Nikolay Synkov. All rights reserved.
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Names Designated to the Areas - continued

No.

Area Location

Name
(English / Russian)

One Sentence Description

12

Second Floor: Exist. Bedroom #1.
Remodeled

Different generations and judges in robes.
And the smell of warm lilacs /

PasHble nokoneHust 1 cyabn B MaHTuAx. U
LBeT TENMOWN CUPEHU

Ornate spring rains, flowers of spring, looking forward
to the crimson remembrances of autumn...

13

Second Floor: Exist. Bedroom #2.
Remodeled

Pastel in bed and cracks in the ceiling /
MacTenb B nocTene 1 TpewuHbl Ha NOTOSIKe

Spring into summer, long hot sun of august, yawn...--
stretch--, nap.

14

Second Floor: Exist. Master Bedroom.
Remodeled

Threshing accepted by the walls /
MepemonoTo 1 cTeHaMU NPUHATO

..hot tea and the warm sands of time wash the walls...

15

Second Floor: Exist. Master Bedroom
Bathroom. Remodeled

Remembrances after the battle /
BocnomunHaHusa nocne 6uTssbl

16

Second Floor: Exist. Bathroom. Remodeled

Oceanic shells and pebbles /
Mopckue pakyLKn U KaMyLLKN OTTOYEHHbIE
oKeaHoMm

Gold, bronze on the beach, azure is the water that
laps the shore..

17

Second Floor: Exist. Hallway. Remodeled

Preamble / Mpnambyna

Blue sky, bronze tapestries...?

18

19

Second Floor: New Addition Corridor

Guard at the door and mirror of honor /
OxpaHa Bxofa 1 3epKaro YecTu

The fog is bright white as we transition into new,
uncharted territory in the offing, the abstraction of a
clear mind.

20

Second Floor: New Addition Bathroom

Television of the XIX century /
TeneBugeHWe No3anpoLunoro Beka

Ornately carved layers, all of it wood!
Tree..mirror..wood..mirror..tree.

Eternal sprouts producing life /

21 |Second Floor: New Addition Bedroom #1 Sprouts .. seeds .. germination.. grow ..sprouts!
BeuHble pocTku garoLme XnsHb

22 |Second Floor: New Addition Bedroom #2 ,,POIOVtS'anS dances ,,Of faces / From hearts of copper animals dance in our dreams.
Monoeeukne nnacku" nu

23
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Names Designated to the Areas - continued

. Name —
No. Area Location (English / Russian) One Sentence Description
24 |Second Floor: Attic Above the New Garage Subway Station #A /

CtaHumsa meTpononuTteHa # A

25

Second Floor: Attic Above the Entrance to
New Addition

Subway Station #Z /
CtaHumsa meTtpononuTteHa # A

Your train has arrived..but where the tracks go you
must imagine..

26 |Second Floor: Attic Above New Bedrooms
27
28 |Basement: Finished Laundry Room Rotation and cleanliness /

BpaLIJ,eHVIe N 4ncToTa

29

Basement: Finished Wine Storage

Toast room in honor of the victors /
TocToBas B YecTb nobeauTenemn

A round of drinks to toast the victors!

30

Basement: Finished Recreation Room

Yashmak / MNapangxa

"Unnecessary" equipment for the victor
returning from the war /

A drink they may need..but all this

31 |Basement: Finished Machinery Room N " . ..
JinwHAs" TexHuka ana nobegutens machinery..exquisite!
NpuvLIELIEro ¢ BONHbI
32
33 |First Floor: Exist. Porch. Remodeled Rigidness of brick and ornate wood / This porch.has ornament as structural as it is ornate
MpoyHOCTE KMpNU4a 1 y3opbl AepeBa and gleaming.
34 |First Floor: Exist. Patio. Remodeled Incorrect patio / HenpasunbHoe patio
35 JRoof above Patio Door. New Disrupted recztangular/
HapyLueHHbIN NPAMOYronbHUK
Long ago, the monks ran aground their raft on a snag,
36 |Deck. New Landed Wharf of the Inoks / and journeyed ashore to see what this new land had in
3acTpsBLIas npuctaHb MHOKOB
store for them.
. The gazebo is born from the living spirit of a great
37 |Gazebo. New Rebirth / Tlepepoxaenve tree, and it too remembers the fallen.
38 |Exist. Shed. Remodeled Ornate house from vines / Did this little house sprout from these delicate vines?
[lom c opHamMeHTOM 13 BbIOHOB
39 |Garbage Platform. New First roof of the tribe / An outpost on the way into a dark forest..

MepBas KpbilLa NiemMeHn
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Disclaimer
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“Awakening”

“Awakening”
| Carvings by Nikolay
: Synkov ® 24 Brentwood
) | Drive Avon, GT
P o i | ____\S
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“Awakening” - continued

Photo: Thomas Tolhurst

Photo: Thomas Tolhurst
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“Awakening” - continued
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“Awakenlng” - continued
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“Awakening” - continued

Reconnaissance
translated by Yelena Synkova

| walk on tiptoes

Catching the seconds

The steps counting

Pages of books

And wedges from tales

Watered down songs

The movement of the quiet

Covered faces

Everything, everything is closed there
There, is a computer world
Communication through bast sandals
We have gotten used to

But here there are no more

No cries here

There buttons, book

Connected to the air

Thus the human world is strengthened
Letters ranked

And quiet syllables

And no words

Mouck
by Nikolay Synkov

XO0XY Ha LbInoYkax
JloBnto cekyHAbl

LLlaramn mepsito
CTpaHuubl KHUT

N knuHbsa ckasouek
Pa3mMbITbIx NeceHoK
[BWXEHbA TUXOHBKNX
[MOKpbITLIX NALY,

Bcé, BcE 3aKkpbITO Tam
Tam Mnp KOMMbOTEPHbIN
CBs3b Yepes nanoTbe
[MpuBbLIKNN Mbl

A TYT yX HETy nx

TyT Kpuka HeT

TyT KHOMKN, KHMXKEYKa

N cBasb B adomp

Tak KpernHeT Mmp MMUPCKOW
LLnpeHrn 6yks

N Tuwb cnoros

N HeTy cnos
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“Landed Wharf of the Inoks”

“Landed W h'u‘f
of the Inoks”

* Deck and carving by Nikolay
Syvnkov ® 24 Brentwood Deive
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“Landed Wharft of the Inoks” - continued
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TAnded Wharf of the f[ﬂluks_
Wobd ornament 2004-2005
r Nikolay Synkov
24 Brentweod Dr.
Avon, Connecticut [l s Y - et .
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“Landed Wharft of the Inoks” - continued

Photo: Thomas Tolhurst
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“Landed Wharf of the Inoks” - continued

Landed Wharf of the Inoks
translated by Yelena Synkova

There is a description of life's rules

In our building dossier

From three postulates

These rules, they consist of:

Construction, development, brick

To build, that means to fill in

That place on our earth

Lay out the brick in a graceful manner

And sprout the new, slender

Adonis on the Earth

How many - that storied house

We simply will call it

Our house, house of our dream

Peek backwards a little

Years centuries maybe a couple

How complex they are and how beauteous
And were they with everyone here on the earth
We can interpret the question of blessing
Add on, widen, multiply

And pick out a style for this

Summary

In the rhythmic for addition of words

Which any can draw near an emotional tone
Construction, development, brick.

A performance is in progress at the theater
What we see

The chairs for the audience are in the hall
Walls of the hall, they are no more
Pennies of lamps

Well and the ceiling, so high and so far
And it too fell from view the same way

On stage are only decorations of people's lives
Which for us in this life

Live out and outlast

And only from our own life

No one has ever found

Their own decorations

And those stage decorations of life

For the play they are valuable

Blinded, put away into that garb

To portray a more delicate personal character
Reflect the intention of plays

You go to the nearest theater with stage
During leisure time (1)

During study time (2)

During work time (3)

The percentages will distribute simply
To all continents of the country

1-1%

2-2%

3-10%

Who enters the sub-groups 1,2,

Are people, and students as well

Who enters only into group 3

Theater's staff

And the writing brothers' family

That which we see on the stage

Of course if they had come

With that like our princes

Have come to the wish

Or a new conclusion

Give the stage to the national pastimes
Reasons for adopting such a decision
Plenty of which have accrued

Ripened apple was cut down

Only then did decorations of life enter plays

One can't in the cozy vessel of our notable people

Let out the people, here fraternization ensues
Confessions of love, explanations

And mixed marriage decisions

And also the lawyers of laws and rules

Were not completely ready

To published new laws for cravings of love

To take to production the case of "dead end"
With what those our princes

Came to with wishes

Or to a new conclusion

Give stage to the national pastimes

But that time has come by for us

That life decorates for the people

We should have begun and kept building
Dwelling for people and princes

What could be taken was taken

From those cozy princes’ vessels

But those for the people with fortune
Pockets, caprice of the soul

Well there decorations are merely pearls
And they did not have those boarders
There artists were

Begin and finish of those walls’ cover
And all was quite simple with soul in the union
Harmony in life is what they loved

For all those people without fortune
White was picked out to color the walls
And a smooth surface on them

And that style became like a standard
For many years, centuries for living
"Only from your own life

No one had ever found

Their own decorations"

Smooth surface walls, white color

That foreign

Where the pier of the people,

Those which the world has filled up
Yes it's only the house,

That in which one lives

Inok in this simple life

We sweeten the world with technology

Simplifying a laborious task

(from slavery came that concept,

It's been abolished with us)

Give then the freedom to create that dwelling
To love even it

To find harmony of soul and life
Richness of soul,

That's with what came to the other world
On the first boat those Inoks

That established our world over here
Yes they

Those Inoks

On the first boat into an other world

And the other shore received them
America gave them shelter

Filling with strength of creation
Preparing for world's salvation

This is a wondrous earth

Growing and here a first born emerges
Give-to battle "wise men from salvation"
And it will be won in the name of salvation

Does not give inspiration of playwrights for theater All countries on earth

They change it all, change

To understand the soul of the person
And reflect it in their play

All that's left for us is to watch

And compare..........ccceeennnne

The world for those people of far away places we

Want to show ours as well,
In comparison and give another world
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And countries

Yes search for salvation

Looking at your shore on the Earth
Then to show the world what will be
In those peaceful talks

During trips there

Security the world will not need
Metal from weapons

Love towards your house

Will be the key to that cabinet
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“Landed Wharf of the Inoks” - continue

3actpaBuwas NpuctaHb MHOKOB

by Nikolay Synkov

EcTb onvcaHme XunsHeHHbIX Npasun
B cTpouTensHoM gene y Hac

M3 Tpéx noctynaTos

[MpaBuna 3Tn, OHW COCTOAT:
MocTpovika, 3acTpoiika, Kupnuy
MocTponTb, 3TO 3HAYUT 3aCTPOUTL
To mMecTo Ha Hallew 3emne
M3aLwHo kvpnny ynoxms

M BbIpacTeT HOBEHbKUIA, CTPOWHbIV
Kpacaseu Ha Hawen 3emne
CKONbKM -TO TaXHbIA OMULLKO
Mbl nIpocTO €ro Ha3oBEM

Haw gom, gom Hawwer meyThbl
3arnsiHem HEMHOXKO Ha3sag,

JNeT BekoB 3TO HECKOMNBKO

CKoInb CMOXHbI OHU W KpacuBbI

M 6binn nn nb y BCEX Ha 3emne
Mbl MOXeM BOMPOC OCBELLEHbSA
[obaBuThb, paclumpuTb, yMHOXWUTb
W BbIGpaTh ANA 3TOro CTUnMb
ManoxeHbsa

B putmuueckon bopme CnoxeHus cnos

YT106 ckaxeM npubnumanTb K AyLIEBHOMY TOHY

[MocTporiky, 3aCTpOVKy, KUpnuy.
MAéT npeacrtaeneHbe B Teatpe
YTto Buaem mol

CTynbs AN 3puTenen B 3ane
CT1eH 3ana, ux HeT

Koneeukn namnoyek

Hy a noTonok, Tak BbICOK 1 Aanék
M oH Takke Bbinamn u3 3peHbsi

Ha cueHe oaHu oekopauun X13Hu niogen
KoTopble Ham B 3TOW XU3HW
MpoXnTb HE NPOXUTL

JIWb TONbKO M3 XU3HN CBOEN
HwukTO HMKOraa He Haweén
[Lekopauuii cBomx

A CLEeHHble Te AeKopauun XusHen
OHW ansi cnekTakns LeHHbI

3aluTopeHsbl, ybpaHbl B TO ofesiHbe

Y706 TOHbLUE XapaKTep NEPCOH OTPasuTb
W 3ambicen nbec oTpasutb

Bbl xogute B GrvkHUIA TeaTp CO CLEHOW
B cBobogHoe Bpewmsi (1)

B yuebHoe Bpemsa  (2)

B pabouee Bpemsi  (3)

MpoueHTbl pa3noxaTtcs NpocTo

Mo Bcem KOHTUHEHTaM CTpaHsbl

1 1%
2 2%
3 -10%

KTo BxoguT B norpynny 1, 2,

To nioawn, a Takke CTyAeHTbI

KTo xoauT B nogrpynny nvue -3
TeaTpoB paboTHWKM

W nuwywmx 6patbeB cembs

TO 4TO Mbl YBMAMM Ha cLeHe

KoHeuHo 6kl ecnin nowwnm

C TOro Kak Te HallW KHs3bs

K »xenaHbto npuwnmn

Mnb HoBOMY 3aknoYeHbio

[aTb cueHy HapoAHbIM rynsaHbSM
MpWYUH ANs NPUHATLA TAKOTO peLleHbs
[locTaTo4HO MHOIO X BCEX HAKOMUMOCh
Co3pesluee A6moko cpesaHo 6b1o

Toraga v BOLLNKW AeKopauumy XU3HN B CEKTaKNb
Henb3sa xe B YHOTHbIE NOAKN XUIbA Hallen 3HaTn

lMyckaTb 1 Hapoa, TyT 6paTaHbe nonget
MpusHaHbe B No6BU, OOLSICHEHBS,

M cmelaHHbIX 6pakoB peLueHbst

[a Takke opuCTbl 3aKOHOB M NpaBun
He nonHocTbi0 6bInM roToBsI

K n3gaHunio HoBbIX 3aKOHOB NOGOBbLIX BrieYeHuin

Y106 GpaTh Kk NPOM3BOACTBY Aena «Tynuka»

C TOro Kak Te HaluW KHS3bsi

K »kenaHbto npuwnu

Mnb HoBOMY 3akmntoyeHblo

[aTtb cueHy HapoaHbIM NyNAHbAM

Ho BOT 1 npuLwno k HaM To BpeMmsi
Y706 ObIT NS Nioden ykpawatb
HayaTb Hago 6bIno u cTpouTb
YXvnbe gnsa niogen n rocnog,

YTO MOXHO B35iTb ObINO TO B3SITO

C yIOTHbIX TE€X NMOJOK KHA3EN

Ho To ans nogen nywbe ¢ AocTaTkomM
KapmaHa, kanpusoB gyLwin

[a Tam gekopauuii NunLLb XemMdyr

M He BbINO B HUX TEX rpaHuL

TaM XyOoXHMKM Obinu

HayaTb 1 3aKOHUMTb TEX CTEH MOKPbIBANO

W BbIno BCE NpocTo ¢ AyLIoN B coYeTaHbn

[apMOHUMIO B XXM3HM NOBUMIN OHU
[Onsa Bcex xe niogen 6e3 gocratka
Bbin BeiGpaH uBeT 6enblii 4ns CTeH
M rmapgkast nnockocTb AN HUX

W cTan aToT cTunb Kak cTaHgapToM
Ha MHoruve rogpl, Beka Ans Xunbs

"INWb TONBKO U3 XN3HM CBOEN

HukTO HUKOrga He Hawen

Dekopauun csomx”

Mmapgpb cTeH, benbin uBeT

He pacT BOOXHOBEHbSA NMUcaTensm nbec
OHU BCE MEHSAIOT, MEHSIIOT

Y7106 AyLwy NOHATL YenoBeka

W B nbece cBoen oTpasnTb

Ham nuwb Tonbko ocTtanocb CMOTpeTb
W CpaBHUTb........cceeeennnee

Mbl Mup Ansa nogen cTpaH Aanékmx
XOTUM nokasaTb Takke CBOW,

B cpaBHeHbe 1 Aatb MUp UHON
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Tot uyxon

e npuctaHb niogen,

Tex 4To MUP HaAMOMHSAT
[a TonbKko NULLIb AOM,

TOT B KOTOPOM XUBET

MIHOK B 9TOW XW3HU NpOCTON
Mbl TeXHUKOW MUp ycnalas

TspkenbIi NWLWb TPYA ynpoLlaem
(13 pabcTBa NPULLIIO TO MOHSTLE,
ero OTMEHUNK y Hac)

Tak gawte X cBOGOAHO TBOPUTb TO XUIbE

Y106bI NIOGUTL U ero

Y7106 AyWwn rapmMoHmto ¢ BbITOM Hawnm
BoratcTBO Ay,

OTO TO C YeM NpULINU B MUP NUHOW
Ha nepBoi nagbe 1€ MHOKK

Y70 MMp OCHOBanNM Haw 34ecb

[a oHun

Te nHoKM

Ha nepBon nagbe B MUp MHOM

W npuHan nx 6eper gpyrow
AmepuKon AaH UM npuoT

HanonHun nux cunoii TBopeHuii

[na Mnpa cnaceHbs rotoBUT
YynecHas ata 3emnsi

PacTut 1 BOT nepBeHeL, Bbilwen

[aH 6o "MyapeLam oT cnaceHbs"

M GyaeT oH BbIrpaH BO UMS CriaceHbs
Bcex cTpaH Ha 3emne

A cTpaHbl

[a vyt cnaceHbe

napsa Ha TBon Beper 3emnu

Torga u nokaselBaTb MUpY 4TO OyaeT
B Tex mupHbIX 6ecegax

Bo Bpems noesgkax Tyaa

Haspag nu oxpaHa HyxHa 6yanet mupy
MeTannom opyxwui

Nio6oBb k cemy gomy

Bot 6yaet TOT napuuka Koy
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“Rebirth”
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“Rebirth” - continued
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“Rebirth” - continued
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“Rebirth” - continued

Rebirth
translated by Oxana Luna

Two meanings ahead

It's slippery

Snow has fallen

Blizzard’s moan

It's getting colder

You hear, someone’s voice calling
Then silence again

Maybe it's nothing, no one’s there
Can'’t hear cries

Maybe because it went dead
Maybe the wind

Is just whistling away

It's getting colder

Morning is here

The sun of our victories risen

All of us see it from far away

But meaning of it

Won’t come to us yet

Countries crown troops for victories
Presidents know

What victories take

Only the presidents of honor
Symbols of courage and wisdom
Symbols of words distorted

Who will replace you, how and when
Only in battle such courage required
After the battle, wisdom is needed
Distortions are in everything always
Only one place, free of distortions
Bestowed on us by our Creator, our God
It's the love of the mother

To her soldier son

She who deserves all the glory

Always meant to be remembered

Itis

It always will

We need not to forget, and to help and protect
Also to love the one you have

Gold of wars, victories’ splendor

Shine of medals embellishing jackets
All this to live through, to understand
Given to people

As a moment of happiness

Tears of loss, mothers’ screams

Grief of the fathers

How about understanding that

But there is a country, and who will protect
The same fathers, mothers and children
Rebirth,

Renewal, reanimation

There are further terms

But the original meaning

Was lost in time

Now, many distortions of words

Are carried to us

By those who try to interpret

How dependent we are on them

Here is a reason

For people to learn

More than one language

Say5or6

Master the fluency of a discussion

So that our opinions don’t depend

On those who try to interpret them
That’s how we also preserve

Our native tongue

For ourselves and generations to come

Copyright Nikolay Synkov. All rights reserved.
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“Rebirth” - continued

MepepoxpeHue
by Nikolay Synkov

[Ba Bnepean NOHMMaHbS

CKonb3ko

Mo okHamu cHer

Bbloru CTOH, KpenHeT Mopo3

CnblWNLLb BOH KTO-TO NO3Barn

Tuxo onsATb U He CrbIWHO TOro

Mo>xeT 1 He ObIfno Tam HUKOro

Wnun yxe He kpuunt

W 3aTmnx HacoBcem

Wnu To BeTpa 6bin cBuCT

KpenHeT Mopo3

YTpo HacTano

W conHue noben kK Ham NpuULLNo

3T0 BCeM BUOHO Aanéko, Aanéko

Ho noHnmaHbe npuaeT He cenyac

Y10 3HauuT conHue nobdep,

CTpaHbl BeHYatoT oTpsaabl bonuos ansa nodeq
Mpe3naeHTbl CTpaHbl

OTpsagos 6oviuos ans nobea

3HaloT YTO HaJo Ans Tex ux noden

Ho Tonbko nuiib

Mpe3ngeHTbl YecTn

CumBONbI NMMXOCTU, MyapPOCTN CUMBOJbI
CuMBOIMbI CINOB UCKaXKeHbS

['ne KTo NoAMEHUT Koraa 1 Koro

Ho nuwb B 6010 3Ta NNXOCTb HYXXHA
MyapocCTb Hy>KHa B MPOAOIMKEHBE CPaXKEHbS
JInwb nckaxxkeHbs HaxoaaT cebs

Bo Bcém u Bcerga

Ho He Hanpaellb Tbl X TONBKO B OHOM
B Tom 4yem Hac 6or Harpagun Haw TBopel,
B Ton nuwb nobBuK, MaTb 3a cbiHa bonua
CnaBa ell, TONbKO NnLLIb e

MoMHUTL BCcerga npegHasHa4veHo 6bino
Ectb

Takke bygeT

Mbl xe NLb BCNOMHUTb, MOMOYb, 3aLUUTUTb
Takke ntobutb Ta KOTOpasi eCTb
3051070 BOWH, 3naTto noden,

Bnecku Harpag Ha nugkakax

Bcé 310 Ham nepexunTb, 03apuTb
Jllogam gaputb

Kak cyactbst mur

Cnéasbl yTpaT, BCKPUK MaTepen

CTOHBI OTLOB, UX Obl NOHATH

Ho ecTb cTpaHa, KTO 3awuTuT

Tex e oTUOB, MaTepen n aeTen
MNepepoxaeHue,

MosiBneHne, oxmeneHne

[anblie Bcé 6onblue 3Ha4YeHu

HeT nuwb nNOHATMSA n3Havana

CTépTO CO BpEMEHEM

A cenyac MHOXECTBO CIOB UCKaXXeHUM
VX HaM HecyT TonkoBaTenu Bcex GykBapen
Kak Mbl 3aBUCUMbI TaKKe OT HUX

EcTb Ta npnynHa

3HaTb NgamM Haumm

Heckomnbko NuLlb S3bIKOB

W 6ernoctb OUCKycCcun Takke OCBOUTb
B s3blkax ckaxem 5 unn 6

YT06 He 3aBUCETb B CY>KOEHBSAX CBOMX
OT Tex TonkoBaTenen crnoB s13bIKOB
Tem Xe poaHy Mbl pe4b COXPaHUM
[ns cebs, ons NOTOMKOB CBOUX

Copyright Nikolay Synkov. All rights reserved.
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“Pink Ice” - continued

Pink Ice
translated by Yelena Synkova

First steps

Those movements erased,

That brings with it every wise man
Wailings, complains

That everything,

Everything has happened, happened
Not wanting to see,

Only sufferings receiving,

For me, salvation alone

Well here, it is only the end

Passed along a wise man

The end to all fairy tales has come
Well and here, like the eternity of the world
In them is outlined one

Or all of them to the alter

Well, with whom do we wed them with
Here, the wise man sank deep in thought
So it seems, is not the end

The brave has not been born yet

To take them to the alter

Then there must be a continuation
Until the birth of that brave

Young and crafty

Well, but maybe there’s another
Without riches, without love

All'in lilacs from weed

Who needs this one

Emaciated and weak

Well here the wise man fits the match
It's time for the fairytale to start
That’s it. The start.

In one...
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Po3soBbil Jlég
by Nikolay Synkov

MepsBble waru
CTupaHbe Tex ABMXeHWN,

YT0 HecéT c coboto BCsk myapeL|

CTOHBbI, »Kanobs.l

Yrto BCE,

Bcé 6bin1o, 6bino

BuoeTb He xouy

OaHM My4YeHbst NPUHUMALD
MHe cnaceHbe Hago

Hy, a TyT, 0anH KoHeL,
Mepepan ognH myapew
Ckaskam BceM npuLler KoHeL
Hy v Tak, kak BE4HOCTb MMpa
B HUX n3noxeHa ogHa

To n Bcex nx nop BeHew,

Hy, a c kem BeH4aTb ux bygem
Tyt 3agymanca myapet

Hy Tak 3HauuT, He KoHey,

He poauncst monoael

Y10 6 X B3ATb U NOA BEHEL,
3Haunt GygeTt npoaoImKeHbe
[o poxaeHbsa monoaua
Monogoro yaanoro

Hy, a MOXeT ObITb MHOrO

Bes 6oraTtctBa, 6€3 NtoOBU
Becb B cnpeHmn us 601BbI

Tak KOMY HY>KOH Takon
Mcnuton ga HEMOLLHbIN

Hy Tak MygphbI Becb nog ctatb
Ckas04Ky nopa HadaTtb

Bcé. Hauanw.
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“Life and Description of Life
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“Life and Description of Life of Don Quixote”
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“Life and Chronicle of Don Quixote”
continued

Life and Chronicle of Don Quixote
translated by Oxana Luna

The idols of this world will vanish

While leaving visions of eternity with us

And the hurray of endless hymns

Will come again

The artist’s gift

Put on a broad display

The audience will see its hero’s eyes

The hats come off in sign of love

They disappeared

Went away with ages

They won’t dress up again

With all their valor decorations

The armor and the victory awards

There’s no strength inside toreador, ages gone
He called to victory and went away

The idols of this world abandon us

Their call for love is left inside a mailbox
Where are those Bards with Arlecchino song
The synchrony of life won’t be preserved

By loving and believing that a good rhythm of life is chosen
We guard the emptiness

We don’t touch the art

Emotions, rumors

We don’t feel the world

We clip and clip

Then we are ones who gone

We are different

The marriage has occurred

Our appearance is just the thing we keep
Taking along a notebook with buttons

Copyright Nikolay Synkov. All rights reserved.

We are under convoy all the time
And those orders of the leader

We carry out

They become convenient to us
The sense of purpose of the song
You won, and we belong to you
The sparks of flint

Will bring you revelation

The wisdom of the song

Not the words

Will make you understand

What toreadors need in life

The outer appearance

And how open your soul

Not to reject the whole world

Your mind, your intellect

To listen, understand

Inspire soldiers, quiet humble

To take the journey leading to the victory
Chains from their hearts need to be removed
Do not forget,

Or they'll perish

They'll die in trenches

Searching for a grave

They won’t lead you

To the shores

Where home is

Instead, they’ll lead you to assassin
To behead
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“Life and Chronicle of Don Quixote” -

KusHb n Jletonuck [loH KnxoTra
by Nikolay Synkov

Kymupbl Mnpa nokugas Hac

B3op Be4HOCTM HaMm ocTaBnAs

W ruMHOB HecKkoH4YaeMbIx ypa

MpuxoaaT cHoBa

Ho GypeT 1O apTucta gap

KoTopbIi faH Ham B 0603peHbe

U nybnuka ysuas B3rnsg reposi
CHMMaeT Wnsanky B 3HaK Nob6Bm

OHu nponanu

KaHynu B Beka

M He ogeTb UM cHoBa

Harpagbl nobnecten noben

[ocnexu, opaeHa Tex buTe

HeT cun B Topeogope 4pes Beka
Mpussan k nobege v nponan

Kymupbl Mupa nokuaaroT Hac

B nouToBLIN AWMK CBOV Npu3bIB NtobBu bpocast
Mwa Tex 6apaoB ¢ necHen ApreknHo
Henb3s CUHXPOHHOCTb >XM3HU COXPaHUTb
JTio65 1 Beps 4TO XOPOLUNIA BbIGPaH XU3HU PUTM
Mkl nycTtoTy obeperaem

He Tporaem nckycctso

BonHeHbs, KpBOTOMKN

Mebl Mup He owyuiaem

Mbl 06pe3saem, obpesaem

M BOT y)X HeT n Hac

Mebl gpyrue

continued

Mpouecc BeHYaHnsa npousoLuen
Mbl TOMbKO coxpaHunu obnmk cBon
Beps ¢ coboto KHOMOK KHUXKKY

My noa koHBOEM KaxAblii Yac

W Te npukasbl koMaHampa

MbI BbINONHAEM

CTaHoBATCHA OHM YOOOHbIMKM ANt HAac
HanpaBneHHOCTb CTEHaHUI NeCHU
Tbl nobeauna, Mbl TBOU

JIMwb MCKpbI KpEMHS

OanyT Tebe npo3peHbe

N MyapocTb ApeBHeN NecHM

He cnoea

[lact noHATL 4YTO Hago
Topeoaapam B X1U3HU

HapyxHbIn 06nmk

W kak TBOS Aylla OTKpbITa

Becb Mup npuHATL

A pasym, yMm TBOW

Cnywartb, NOHMMaTb

UuTasn, npusbiBas B gans nobes
CongaT CMUPEHHbIX, TUXMX

Tex ux cepaew
Tbl He 3abyapb, MHaYe CrMHyT
YMpPYT B OKOMHOMW TULLNHE

Nwa cebe moruny

He BbiBEQYT OHM TEOSA

K Tem 6eperam

[(oe oom TBOM

A npuBegyT nuLwb K nanavy tebs
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“Battle from the XVIIl Century”
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“Battle from the XVIII Century”

Battle of the XVIlith Century
translated by Yelena Synkova

Here roundelays, dances, excitements

In the presence of all those people in the world

Closed off from their enemies

Only by the leader

By his talents

To repel all and win them in wars.

But songs and dances,

Flowers of headdress attire of women,

Are present everywhere on mothers, children
And here are settlements of talented citizens

All pronounce speeches in unison
And bowing down in meeting
Give reverence

Antiquity of their ancestors
Deprived a mix of understanding
In simple movement of the soul
The fight to survive

Save one’s kind

Well and the people

Will come to defend us

And a new generation of
Defenders of the fatherland he will birth
A new herd we will bring in

From boars, bulls, sheep, cows
And there will engage

-continued

And us, yourself and all

A good period it was

But was it all like this

And where are the kings and Lords

Nieces, nephews, grandchildren

And where the gusts of wind, tremors

The continent's earthly movements

From where, God is with you

Then there was no mention of it

That which you know of now

You're in a wild delusion

From archeology writers of those books of ancient tales
To embellish the general background of all lives on earth
Made up and wrote it down, and artists in time composed
So that museums be created

And so that you would be able to walk in them

That past century should no frighten you

Or even a little bit before

But what is here to fear

Dance, dance for you a wealthy landlord

Will wash you, clean you and protect

Oh how | want into the carriage

And run away to that world

Honest the people were

And honest so happened for centuries

The wisdom of all those centuries from life was passed through the wise
men’s book
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“Battle from the XVIII Century”
-continued

ButBa XVIll Beka
by Nikolay Synkov

BoT xopoBogbl, NNsckK, BO30yxaeHbe U Hac, cebs n Bcex

B npucyTtcTBMe BCex B Mupe Tex noaen XopoLu nepuog obin

3aKpbITbIX OT CBOUX Bparos [Ha Tak nn Bc€ un bbino

OfHUM N BOXaKoM A rae xe Koponu 1 nupsbl

Ero ymeHbem MneMaHHMLBI, NNEMSAHHUKKN, BHYyYaThl

Bcex oTpaxatb 1 B BoHax nobexaaTtb. U roe nopbiBbl BETPA, COTPSACEHLS

Ho necHu nnsicku, MaTepuka 3emernb ABWKEHbS

LiBeTbl HApAO0B rONMOBHbIX Y XEHLLMH, Otkyaa, 6or ¢ Tobon

MpucyTcTBYET Be3ae y maTyllek, AeTen Toro u He 6bINo B MOMUHE

A BOT 1 NoceneHbs 4apoBUTbIX rpaxaaH Toro 4To 3Haelb Tbl cenvac

Bce peuun opyxHO roBopsT Tbl B 3a6ny>kaeHbe ANKOM

W knaHasack npu BCTpe4n To apxeonoru nucaTenu Tex KHKEK APEBHUX CKa30kK
MokrnoHbl oTAatoT UTto6 npuykpacuTb o6LLmin OH BCEX KUIHEN Ha 3emrnie
W opeBHOCTb NpeaKoB mx Mpugymanu n Hanucanwu, Hy a XyAOXHUKM CO BPEMEHEM N HaBasiiu
Jlnwunna npumecen NoHATUI YTto6 cosgaHbl My3eu Obinu

B npocTtom aBwxeHun aym M 4TOGbI MOXHO BbINO B HUX X0OUTbL TEDE

Bopbba 4Tob BLIKUTL He cTpaweH 6bin TOT NPOoLLnbIA BEK

CoxpaHuTtb cBOW pof Hy unu 4yTb 4yTb paHbLUe

Hy a Hapog Oa uto xe TyT 6osTbCS

B 3awuty kK Ham npuaét TaHuyn, nnawm Tebsa 6oraTtbii 6apuyH

M nokoneHbe HOBbIX YMOET, BbIYUCTUT U 3aLmTUT

3alUNTHUKOB OTYU3HBLI OH POaUT O Kak MHe xo4eTcsi B NOBO3KY

MpuroHMm HOBOE MbI CTafo U ybexaTtb B TOT MUp

M3 kabaHoB, GbIKOB, OBEL,, KOPOB YecTeH Hapog Obin

U Byget yem 3aHATb M yecTeH okaszarcs Ha Beka

A MyapocTb BCEX BEKOB M3 KU3HM nepedanachk Ypes3 KHKKY Myapeua

Copyright Nikolay Synkov. All rights reserved. 58



“Diverse Geometry of Forms
~Giving Life”
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“Diverse Geometry of Forms
Giving Life” - continued

Diverse Geometry of Forms Giving Life
by Nikolay Synkov
translated by Yelena Synkova

How keen the world of earth is to those shocks in the world
That by captivity, unexpectedly happened and came to us

So simply here they appeared

We drive them off

They do not

Not disappear, not leave

Be present all in growth

And we are no more here

We've disappeared in their world
Tangled up, tired

And sat down for a rest

And we are called again

Here we are

We're with you, here we are here
Of what will we talk with you

Look how tired out you are
Everything is ahead for you

And you have come only upon us
Are tired and there is no movement in you
Perhaps we are too few for you
Be gone all

Well-well a little softer small one
We with respect to you

Well yes reminded, then what of it
Perhaps we should get up and leave
It would be more familiar to you
Your soul is covered up in layers
That soot of life's embellishments
Preconceived self opinions

Victories

Over workers

Eternal

And a lot of varied rubbish has gathered up
No, you are clean

A spring flows inside of you

And all your steady speeches

Are full and wise

But only for yourself

So from here is where we appeared from
And only to yourself

So from here is where we appeared from
And only to yourself

But let us still sit down and talk

But only of you

You are the master of this house

And there is that place

That the body regales

And gives the opportunity through pleasure
Bestowal of the distant worldly drinks

In heartfelt conversation enter

Then even we will cross over into that other world

And we will layer upon layer
Take off all scum layers
Then we will all disappear
But as for now........
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“Diverse Geometry of Forms
Giving Life” - continued

Pa3nas Neometpusa ®opwm Jarowmx XusHb
by Nikolay Synkov

Kak 4yToK MMp 3eMNnn K TEM NOTPACEHBbAM B MUpe MoGen

YTto no HeBone, HeB3Ha4Yan Criydnnuchb U NPULLINIU K Ham Hap Tpy>xeHHukamu

Tak NpocTo BOT M NOSABUIIUCH Jlet

MbI FOHUM KX W roe ckonunocb MHOMO BCAKOM ApSAHU
OHu He Kak HeT, HeT Tbl yncT

He nponagatoT, He yxoasaT
MpuncyTCTBYIOT BCE paspacTasichb
M BOT yX Hac u HeT

Mbl B MMpe nx nponanu
3anytanuchb, yctanu

W cenu OTOOXHYTb

A TyT ondaTb 30BYT

BoT Mbl

Mbl ¢ BaMu, TyT Mbl TyT

O yem Ham roBopuTb € TOOOI
Tbl BOH Kakow ycTanbli

Bcé Bnepeam Tebs

A Tbl NOCTUrHYB HacC NULLb
YcTtan v HeT B Tebe OBMKEHbS
Tak MmoxxeT mMano Hac Tebe
Mownn Bce Npoyb

Hy-Hy noTuwe manbin

Mbl ¢ yBaxkeHneM k Tebe

Hy oa HanomHunu, Tak 4to xe
A xouyelllb BCTaHEM U yaem
Tebe pogHee cTaHeT

TBOS Aylwa NOoKpbITasi CrosiMu
Ton KONOTbIO NPUCKA30K XKN3HU
MpenB3aTbix CAaMOMHEHMI

PoaHuk Te4éT BHyTpM Tebs

M BCe TBOM yCTONYMBLIE peyn
MonHbl 1 Myapsbl

Ho Tonbko ans tebsa

Tak BOT OTKyAa NOSABUITUCH Mbl

W Toneko y Tebs

Tak BOT OTKyAa NOSABUSIUCH Mbl

U Tonbko y Tebs

[asait Bce X ca4emM 1 NoroBopum
Ho Tonbko o Tebe

Tbl AOMa 3TOr0 XO35WH

W BOT TO MecTO

Yto Teno ycnaxpaet

[aeT BO3MOXHOCTb Hacnagscb
[apamu BCTBEHHbIX HANUTKOB MUpa
B AyLueBHbIM pasroBop BCTYNUTL
Tak nepengémM n mMbl B MHOWN CEN MUP
W 6ynem cnoii 3a crioem

Bce Hakunu cnou cHumaTtb

Torga v nponagem mbl Bce

Hy a ceivac......
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“lllusion of Marble in Squares”

lllusion of Marble in Squares
translated by Yelena Synkova

Coming together, reunification and separation
Block from glass

Erased occlusions, the visibility of attempts
What is there outside

No, the details of the buildings are not clear
Only highlights, images

Everything like in life

Everything washed away

All around there’s only judgment, distortion
Tears sparking

This is but a moment in life

And there, what of it, everyone will state themselves
Examining the marbles; design of the rock
Where is one’s life

Yet everything is here;

The look, the smile, the songs, the dances
The smooth speech

But the waves of the lakes, seas, deserts
Took all this in, compressed and washed out
The only thing left is truth, life.

Yours, mine

Everything extra is gone...

But you were here

Maybe created, or maybe lived

But the room is empty

Only the mould of life in the world

Is left of yours

continued

Unno3na Mpamopa B KBagpatax
by Nikolay Synkov

CoeanHeHne, BOCCOEONHEHME U pacTopXeHue.

[nuTkKn 13 crekna

Pa3Boabl CTEpPNU BUAMMOCTE NOMbLITOK
YTo Tam cHapyxu

HeT, He BMAHO YETKOCTM CTPOEHNIA
Jnwb 6nnKK, NUkn

Bcé kak B Xn3Hu

Bcé pa3mbITo

Kpyrom ogHu Cy>KaeHbsi, UCKPUBMEHbS
bnecTHET cnesa

Ho 3To N1Llb MrHOBEHbLE B XMU3HU

A Tam, YTO Tam, U3MNOXKUT KaXablA caMm...
PaccmaTtpuBasa mpamop, kKaMeLLKOB y30pbl
[Ooe 4bs TYT XU3Hb

A ecTb TyT BCé

W Barnsag, ynbibku, NecHu, TaHubl

W nnaBHOCTb peun

Ho BOnHbI pek, Mopen, NyCTbiHb

Bcé aTo B35, cnpeccoBanu U OTMbInu
W nnwb octanack npaBaa, ObiTue.
TBo€E, Moé

Bcé nuwHee nponarno...

Oa Tbl TyT 6bIN

Teopun nn, Xun nu

Ho komHaTta nycta

JIwb cnenok XusHu B Mmpe

OcTtancsa TBOI
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“Life after the Last Judgment” - continued

Life after the Last Judgment
translated by Yelena Synkova

Built in hidden words

Squeezed hands, knees shaking

Mouth revealing, word, their flow

Or after

Scrag-ends nearby

Or smooth faces

Hair covering up their expressions
Everything is the same

Everything is one

Longing to wash them

Take off those masks

Crumble into a ball and throw at the birds
Let some bird pick it up

And weave a house for itself and its children
To live and be happy

Royal songs

Sing to us

And be an example

Slender, simple, credulous base
Everyone “amaze”

We “compose”

And the world “praised”

Is that so, little book

Will you be able

Transfer everything so that it will be received.

Wooden Panel
A horses’ clatter was heard
Do you hear
The sweat and splashes of the road
The foam is dripping down the bridle
And passionate steed flying
Blood from eyes
No shaking fear
Feeling the whistle of the wind
Longing for gratification
To bring about calmness

Xu3Hb nocne cyaunuwa nepea KOHLOM cBeTa
By Nikolay Synkov

BcTpoeHHOW NpbITKOCTLIO CMNOB

Pyku 3axaTbl, KONEHKn apoxar

Pot o6nnyaeT, crnosa, UX NOTOK

nn notom

Papnom 3aTbinku

To rmagkme nuua

Bonoc npukpbin nx nuua BblpaXkeHbe
Bce oanHakoBbl

Bce kak oguH

TAHET yMbITb UX

CHSATb MacKu C HUX Te

CKOMKaTb U LLApUKOM B NTULLY METHYTb
[MycTb 3TOT Wapwk nogxsaTuT Ta NTuua
[omMuk coBbET ansi ceba, ana neten
YKuTb noxmeatb

KoponeBsckue necHu

Ham HaneBaTtb

M npumep nogaeaTtb

CTpoiiHON, NPOCTOW, NerkoBepHo 0CHOBOM
Bcex "yamBnartb"

A Mbl "COYUHATL"

M mup "BocnesaTb"

Tak nu, Tbl KHUXKEYKa

Ocunuuwb nu aTo

Bcé nepepaTb 1 4To 6 NpUHATO Gbino.

MaHHO M3 pepeBa

KoHckuii TonoT pasganca
Thbl cNbIWNLLB
Mot n 6pbI3rn goporu
M neHa no ysgeuke Te4ér
W ctpactHaga netut
KpoBb B rmasax
Opoxu HeT
BeTtpa cBucT oLyLiato
TaHeT rmagnTb
Cnokon npuHecTn

W 3axxMypyB rnasa yHecTucb m6 5

And squint gﬁpyﬁgnl leOIay Synkov. All rlghtSBE&SJelﬁ\é THBIV MPA3AHKK Mio6B

In the light happy
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